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T—Introduction.

HERE is perlinps no province of
industey, in which the advantages
of o intercommunieation of ideas
are more direct, than in that of
Art-manufaeture ; and this must
be more especially the case when
the menns of production of the
various parties are protty nenrly

mechanically egunl. The differences of resulte

arine purely from differences of degreea of artistic
skill, depending on the greatar or lesa cultivation

of those fheulties of the mind which conduce {o

that apecies of judgment termed Taste,

It is evident that Taste must he the paramount
agent in all competitions involving ornamental
desigm, where the means or metheds of production
nre equally advanced ; but where this s not the
case, the chances are still very grently in the favour
of Taste over mere mechnnieal facility, provided low price be not the
primary olject.

Thus, the Great Exhibition in Hyde Park is of all thinge the
hest calenlaled to advanee our National Taste, by bringing in close
contiguity the various productions of nearly all the nations of the
earth in any way distinguished for ornamental manufactures, The

* To fhis Xesay ling been awarded the prize of on hundred gﬂlnen‘! offered by tho
Pmprietora of tha AntaJonekay, for * An Esxsay on tho best mode of rendering the
Extibiton of the 'Worka of Indusiry of All Natlons, o be hel in London #n 1851,
practieslly useful to the Brithl Maanfatturer,™—Eb, &. J.

distinotive chavacteristica of each are so many elements of novelty
of arvangements which every nation ey appropriste according to
its own views anrd prastice.

Our present subject of consideration is how far British mam-
facturers may derive advantage from this congress of national
peculisrities of design.

Ornament is emsentially of the provinee of the eye > it is beau-
tiful appenrances that we require, not recondile ideas, in works of
Omamental Art: these may be essociated with ornament, bt they
muet be kept perfectly sulject to the meve principles of heauty
of arrongement of the material forme. Dramatio, allegorio, and
ornaroeutnl art are totally distinet in their devel t ; they moy
be combined, but one con never he the subetituta of another. If
dramatic or aflegorienl compositions are introduced as portions of
an ornamental scheme, they must he treated npon the symmetrical
or orpamentnl principle. Whatever other principle we may asso-
ciate with the ornamental, must be kept secondary to effect, if we
nre derirous of making a good design : introduce what symbole we
will, they must be made subject to the ruling principles of ornament
iteelf, or, however pood the symbelism, cur design is a mere erudity
in Art.

Some genernl exumination of ornament in its characteristic
developmenta of various times and nations, or what are technically
called alyfes, muat necesanrily precede our examination of the
modern expressions of ornomental art as now displayed in the
Great Industrial Exhibition.

‘We shall find that the elementa of form are constant in all enges;
they are but variously treated : thiy, in fact, must be so, if a Style
be founded upon any principles at oll ; and all thoss styles which
have carried with them the feelings of ages, conld not be otherwise
than based wpon sowe fixed natural Juws. How certain varia-
tions of form and colour bappen to be so universal a desire, that
the varieties of their arrangements have occupied all people from
the remotest times, is a queation of hoth material and psycholngical
interest.

Universnl efforts show a aniversal want, snd beauty of effect and
decoratinn are no mere a luxury in o civilised state of society than
warmth or clothing are a luxury to any state : the mind, as the
body, makes everything neceasary that it is capable of permanently
enjoying. Oroament is one of the mwind's necessities, which it
grotifies by means of the eye. So it hes been discovered to be
agoin no essential slement in commercial proaperity. This waanot
80 ok firet, beeanse in n less cultivated state we are quite satisfled
with the gratification of our merely physical wants; but in an
advanoed stabe, the more extensive wants of the mind demund stil]
more pressingly to be patisfied. Hence arnament is now ns material
an interest in B commercial community 23 the raw materials of
manufastore themselves,

Tn early stages of mamfactures, it is mechanical fitness that is
the object of competition: as society ndvances, it is neeesanry to
combine eleganes with fitness ; and those who connot see this must
send their wares to the ruder markets of the world, and resign the
grent marts of commerce to those of superior taste who deserve &
higher reward,

Thin is no new idea : lot 08 take a lesaon from the experience of

ages,—ihe various coloured glass of Epypt, the figured cups
of Bidon, the shawls of Miletus, the terra-cottas of Samos, the
bronzes of Corinth—did not command the markets of the ancient
waorld, oither for their materials or for their mechnnion] qualities ;
not beoause they were well blown—cleverly chusad—finely woven
—iugeniously terned-—or perfectly cast :—these qualitics they had
only in common with the eimilar wares of other nutions; but In
the pratification of one of the most urgent necessities of the mind
in an advanced socinl state, they were pre-eminent—they were
ohjects of a cultivated refined taste, And it is by this choracter
alone that manafactures will sver establish that renown which will
ensure o lasting market in the civilised world. The pgreat object
of atiainment is Taste, which ianol & mere impulse of the fancy,
but dependent upon the operations of reason as completely as
any other conclusion respecting good or bad, or right or wrong, to
which we sttain by the mind's experience. To demonstrate this
truth is the chief aim of the following Essay, in which the various
spevies of pruamental aré exhibited will be examined with respect
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THE EXHIBITION AS A LESSON IN TASTE.

to their quality, wholly regardless of magnitude or quantity ; for a
gingle good work is worth o whole raussum of mediacrity, in an
eduentivnn! poing of view, and this v the bourn of our inquiry—
Tow fnr our maoufacturers muy improve their taste through the
present Great Exhibition of Worls of Industry now established in
Hyde Park 1

It is only by an ennlysis of the prinelples and styles of ornament
shat such an inquiry can be praciicnble, and only by testing the
works exhibited by these principles that any sound or usefnl
conelusions can be drawn,

XL~The Stylea.

Style in ornament is analogous fo hand in writing, and this
iz ita literal signification. As every individual has some pecu-
Liority in his mode of writing, so every age or nafion hea
been distinguished in its ornamental expression by a certain
individuality of taste, either original or borrowed, In a xeview of
this kind, however, when we speak of the styles, we can comprise
only the broad distinetions of ormament itself, the kinds or genera,
not the mere specific varietics. Thero ave, of conrse, many varieties
of every great style ; but so long os the chiel’ characteristics remain
unchanged, the style iz the same. From this point of view,
therefore, the styles become comparatively few. We shall find
that nine will comprise the whole number of the great characteristio
developments whish have hnd any influenee on Furopean civilisa-
tion: wamely—thres ancient, the Egyption, the Greel, and the
Roman ; three middle-nge, the Byzantine, the Baracenic, and the
QGothic; and three modern, the Renaissance, the Cinguecento, and
the Louis Quatarze,

All styles are only so many different ways of using the same
langunge, that of ornament ; some expressing one sentiment, some
another : the various expressions do not depend so much upoen the
details themselves as npon their mode of trestment. Tn the
Egyptian, the earliest historie sbyle, wa have the conventional and
the symbolic eloments paramount, in a simple symmetrieal treat-
ment, combined with a very positive expression of colour.

The Egyptian is Literally a hieroglyphic style: as a rule the
Fgyptian elements have & particular meaning, even 1o the
geometrienl patterns ; few, if any, ave arbitrarily chosen for the
sake of beauly of effeet only ; the style ia accordingly very simple
and Hmited in comparison with later styles,in which mere symbolism
'waa superseded by the pare principles of Art.

EBut many Egyptian ornaments are still popular ornaments, and
have heen o through all times; as the fret or lgbyrinth, wave-
soroll, spiral, zigeag, water-lily, the palm, and the star. The
arrangements are almost exelusively a mere symmeatiical progres-
sion, and slways of & very simple order, though of gorgecus
charucter; for precious stones and metals, and the richest materinls
generally, seem o have been obundently used, The friere is the
commonest form of these decorations, and, the detsils are generally
some of the more important symbols ; pa the Lotus or water-lily of
the Nile, the type of ita inundations, frem which Egypt derives its
fruitfalness ; and the zigzag, the type of water iteelf* The
‘Winged Globe, however, or the Seavabens (the Beetle) is the most
prominent, of all Egyptian ornpmenta ; it wea a species of talisman,
an invocation of the good spirit, dgathodemon, and wes used
universally as both architectural and personal ornament, in almost
every kind of mnterial, wood, metal, or stone ; from the largest
block of granite of Hyede to the diminuntive proportions of the
rarest preeious stones, The Asp, and the carbouche containing
hieroglyphics, ave other important materials of Egyptian ornament,

‘We find mixed up with these more characteristic details almost
every natural production of Egypt, conventionally treated; not
mere crude imitations from nafure, but nutural types, ssleoted by
symbolism, and fashioned by aymmetry into ornamental decorations.

Tn viewing the character of Egyptian Art, then, hesides its eon-
ventionalism pnd symbolism, which are expressions of defails, we
liave a general expression—namely, its grandeur of proportion,
simplicity of parta, and spiendour or costliness of material : gold,
silver, and ivory, precious stones, and eolour. Its great prevailing
characteristic, like that of sll Oriental Art, is sumptuousness.

* Thia anclent signification of thy
Wit m“‘ﬁuﬂun A slgzag 1y otill preerved In the Zodlae sign of tha

Jewish and other Asintic avnament, like the Egypiinn, appent
to have been purely representstive : the only elemenis mentione
In seripture, arve the slmond, the pomegranate, the palm-ires, th
lily or lotus, oxen, lions, and the cherubim.*

1t is mot till we come to Greece that we find the habitual intr
duction of forms for their own sake, purely s ornaments, and th
ia » very great stepin art. The Egyptiang produced many beantif'
usefgl forms, but the Greeks not only improved thesa forms, b
decorated them with appropriate and besutiful ernaments, dosigne
=olely for theix effect as delightful objecty to the eys ; they paid tt
same attention to architectural and genersl decoration,

If we consider the Graek as one great historie peried of ornamen
the fullowing ars its chief characteristics, with some of which Egyy
has alrendy made ns acquainted :—the fret, the wave-scroll, som
times called the Vitravian seroll, the echinus, or horse-cheam
(vulgarly called the egg ond tongue, and egg and dart), tk
satragal, the anthemion {(coramonly ealled the Gresk hone
suckle, becanse some cxamples resemble that flower), the gnilloel
or plat, and the vaolute: the ordinary acroll and the acanth
are very pactislly developed in the pure Greek, eomparr
with what they were in later timea mmong the Romans; the
both belong, nevertheless, to Qresk Art, especially the acanthw
which distinguishea the last and richest of the Greek orders—t1
Corinthian. These thres orders, as regavds their ornamental qual
ties, are better described us the Echinus—the Voluted—and ti
Acanthus—Orders, than vy their national desigmations, They &
notso much distinet as successive arders, each adding something -
that which preceded it ; for instance in the Dorie, or early Gre
order, we have the echinus 0s the only ormament ; in sarly tim
it waa painted, in Jater it was cui on the capitol : in the Tonio, s
gecond (reek order, we have the addition of the volnte, or ram
horn, to the echinug ; and in the third order, or the Corinthian, v
have the eddition of a row of scanthus leaves below the volute
of the second order, bat which sre here modified into stems,:
caulionli. How olt these various Greek elements weretreated it
not expedient to explain here ; apaca precludes it, if nothing els
but there 18 always a great simplicity both in the details and
the arvangement of the materials of Greek ornament ; it is gen
rally the various clements arranged in simpls horizontal series, m
row above anather,

In the Roman, the third end last ancient style, we have, as tl
chief chavacteristic, a gorgeous magnificenca ; bat this magnificen:
was accomplished only by an ebrichment and a profuse use
Greek details ; the scroll and the acanthua, however, being pred
minant over all ofhers, 50 mmch so, that the acanthua serol! alo
when in anything approaching magnificence of development,
sufficient to stamp 5 design ns Roman in oharacter, and it is €]
chief digtinction between Greek and Roman work.

The Romaus nsed the Greek orders,but they added to the
one of their own, which is, however, o simple mixture of
three Greek orders into one—an schine-veluted-saanthus orde
the original modification of the volutes in the Corinthit
acanthys order being restored to & eomplete Tonie capital in t]
Roman, Besides this grest richnesa of detail, the mixture of gv
teaques such as human, avimsl, and vegetable forma combined, is
eommon characteristic of Roman Art, as, for instance, the sphin
griffin and others; these elemenis were likewise Greek, but i
of sach frequont occurrenca in Greek examples : '+ the Romans, ;
fact, added no element, except perhapa the shell, to the materialy
Creek ornarment,

With the Roman ends what may be technically termed ancie:
ornament; the change of religion which ensued, through ti
adoption of Chxistianity by Constentine, totally revolutionise
Ornamental, ga well aa all other Art,

During the first and socond centuries, Christian works of A
were limited to symbols, and were then never applied as deeon
tions, but ag exhortations to faith and piety, And all Christis
decoration rests upon this foundation ; the seme epirit of symbolis

1 and 1oi from whith are derived the four aymthel

tha lion, the oz, and the cagle.
hlnxmdmﬂa’g&:ﬂ,hut there is & gveat diffarance beiwesn the Gre
and o aphinxes: the is humnn-hasdad, ram-hesded, and hawk-headed, &
is always malo: whilo the Greak le formale, with the huad of & woman, and always Lt
naver Boe Bir Ganinar Wik 5 L ot €

wings, which the E; e
Sphinx. — Ay of the Ancient Rgyptians, B,

f the Evangelista—ths
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prevailing throughout, until the return to the heathen prineiple of
benuty in the period of the Renaissance.

The envly symbols were the monogram of Christ, varionaly
written—the lily—the cross—the serpent—the nureole, or sesica
piaeis—representing the nerostio aymbol, the fish, frem the common
Greek word for fish—¥y8és, containing the initialy of the following
sentence—lgoous xpurros Gwov vins owrnp, Jesns Christ, of God, the
gon, the Saviour ; and the circle or némbus, the glory of the head,
28 the vesice in of the entire body. These are all very important
elements in Christian decoration, especially the nimbus, which is
the element of the trefoil and quatrefoil and analogous forms, so
eommon in Byzontine and Gothie Arb ; the trefoil baving reference
to the Trinity ; and the quatrefoil to the foor evangelists, aa the
testimony of Christ ; and to the eroas, at the extremities of which
we often find the circle, beaides the cirels or nimbus in the centre,
eignifying the Lord : the circles of the extremities, which are the
nimbi of the evangelisty, often contain their vespective eymbolic
images, the angel, the llon, the ox, and the eagle ; thus making
their signification palpable,

‘Why the beautifol and sccomplished styles of the andients, then,
ware disparded forsnch comparatively erude elements of ornament,
needs no other explanation than that they were pagan, Papaniam
consiated, however, solely in forms, not in colours, and therefors
in respect of colour there were no restrictions. But ancient forme
also, as paganiem itself gradually disappeared, were slowly ad-
mitted among the elementa of Christian decoration; and the scroll,
under certain modifications, became eventually a very prominent
fignra in Byzantine ornaments ; and under & similnr modification,
the anthemion and every other ancient form was gradually sdopted
after a syatematic axclusion of four or five eenturies,

But all Byzantine decorations are strictly eonventional, a trefoil
leaf ora lily form being the ordinary folistion for s sevell ; and
evary form, whether from naturs or from earlior atyles of Art, wns
alwaya treated in & peculiar manner ; more skill, on the whole,
being displayed in the gencral effecta than in ths details, and owing
tu the richness of materinl used, which was charneleristic of Byzan-

tine taste, & very gorgeous style was ultimately developed upon the

mere foundation of a rude symbolism.

The leading forms of Byzantine or Romanesqua architecturs are
likewige due to the same influence; the cruss, the eircle, and
the dome pervade everywhere., Hoth the Lombard snd the
Norman styles may be considered as saere varieties of the Byzan-
tine. All are comprised in the term Romanesgue, which compre-
hends the round-sech stylo of Middle-Ape Art, as distingnished
from the Saracenic and the Gothie, which are pointed-arch species,

Indeed the Byzantine was so widely spread and so thoroughly
dentified with all Middle-Age Art, afior the first few centuries of
the Chrislian era, that its influence even in Italy did not whaliy
decline before the fifteenth ceninry, until the establishment of the
Juatirocento, by Lorenzo Ghiberti, Both the Saracenic and the
Gothic proceeded from the Byzantine, The Greok missionaries
earvied ita influence into the extreme north ; and while the artists
of Syria were accommodating their styla to Mohammedan exelu-
siveness in the south, in the eolder regiona of Enrope the mysterles
of Mount Athos were freely mixed up with the fables of Scundi-
navian mythology. The Seandinavien soldiers, also, of the imperial
body-guard at Conatantinopls, mads, on their return, the talismans
of Christian mythelogy alinost ue familiar in their native homes,
a8 the gods of their forefithers, The cross planted on the serpent
is not an uncommon image on Monnt Athos; and the cross sur-
rounded by theso-ealled Ronic knot, ia uuly a Beandinpvinn version
of the original Byzantine symbol of the redemption-the crnahed
snake curling round the stemy of the avenging avoss. The same
mixturé of Christinn and Northern mytholegy charanterises the
portals of Lombardy,

As the peculiarly Norman style, snch as it is best known in this

conntry, was originaily developed in Bicily, it contains many Sara- |

cenie features, of which the pointed arch and the zigzag are the
tost charoeteristic, 'The original Normon was not watioual, but
timply Romanesque or Byzantine ; and the decorsted or pointed
zigzag Normau i, sinetly speaking, Siculo-Norman ; there is no
other peculiay Norman atyle.

The principles of the Saracenic are soon stated . the eonditions

of the new Mohommedan law were stringent ; there wos to be no
image of a living thing, vegetable or animal, Such eonditions lod
of course to a very individual style of decoration, for vegstable
forms were now excluded for the first time. Mowever, by the
sighth century, when the richer works of the Snracens eommenced,
the Byzantine Greeks who were pressed into the servies of the
Axpbian Coliphs and gencrals, were already sufficiently skilfol to
meoke light of such exelusions, and the exertion of ingenuity whiah
they impelled gave rise to, perhaps, & more beantiful simply ovma-
miental style than any that had preceded it, for theve was no division
 of the artistic mind now, between meaning and effect ; and although

the religious cycles and other symbelio figures, which had hitherto
| ongrossed po much of the artist's attention were excluded, the mera
| conventional ornamental symbolism, the ordinary fovms borrowed
| from the Classie period, and geometry, Ieft an abundant fiedd
| behind, which was further enriched by the peculiarly Sarncenis
cugtor of elaborating inscriptions into the designa, Mere curves
and angles or interlatings were now to bear the chisf burden of a
design ; the curves, however, very naturally feoll into the standard
forme and floral chepes; and the lines and angles were Aooh
| developed into avery characieristic species of tracery or interlaced
| strap-work, very agreesbly diversified by the ornamental intro-
| duction of the inscriptions. The Haracenic was the period of
gorgeous diapars ; but like the Byzantine, it was more remarknble
for it general effects than for any peculinr merit of the detail, o
of ita combinations—it is made up of an infinite number of minute
contrasia of light and shade and colour ; something like o formal
flowergarden, wanting the simplicity and grandewr of netural
seenery., Butno detnils are ao applieable for mere fillings ns the
Baracenie, aud hence we find them constautly oecurring in the
designg of the Rennissance,

The lest preat middle-nge style the Gothie, like the Snrocemis,
| grew out of the Byzontine : it flourished chiefly on the Rhine, in
| the north of France, and in England ; it was developed in the
| thivteenth century, was perfected in the fourteenth, and in the
| sixteenth beceme exiinct,

{  The (lothic is eeeentinlly a pointed snd geomebrical styie in ita
| general forma, though all the symboalic elements of the Byzantine
| are preserved in it ; its details appesr to be an infinite repetition
| of its greater architectursl fentures, by which it in digtinguished ;
| 2s the spire in the place of the deme, snd the pointed, in the place
of the round areh, compared with the Byzantine or Romonesgue.
l The pointed arch, however, it has only in common with the
I Saracenic and the Siculo-Norman,
[ As an ornamental style, it is an excessive cluboration of the
pointed and geometric element, vertical and dingonal lines pravail-
ing over the others. It ia further peculiar in lts combinations of
details, at first the conventlonnl amd symbolio preveiling, and
afterwards these combined with the elaboration of natural objocts
| proper to ita localities. 'Wa find in CGothic examples, not enly the
| traditional eonveniional {ypes, but slso in the later periods, mized
{ with them, exact imitntiona of the plants and fowers growing in
the neighbourhecd, This i & grent fonture, but still always
seeondary to ite elaboration of geumetrieal tracery—vesicas,
trefoils, quatrefoils, &ec., with many other geometrienl combinations,
—which always remaine the main choraeteristic of thostyle, whether
the so-called early English, the decorsted or the perpendicular,
| French or German,

Tn ornmvment, therefore, as in architecturs, it is the geometrical
fracery which stomps a design with & Gothic eharacter ; mixed
with natoral Bowers only, it is still Gothic; but the example is
| more characteristic when it contains aleo the historic ornoments
| of the style—as the Tudor-flower, the fleur-de-ls, the crocket-leaf
trefoil-leaf, vine-seroll, snd other familiar details. The (othie
seroll always preserves the character of its early Byzantine type,
namely that of a folinted serpentine rather than a suceession of

irals,

BP’.’l‘.‘he Rinascimente or Ranaiseance, an the nltimete revival of
clusaical art in Itnly is fermed, datea from sbomt the Venatinn
emquest of Constantinople, in the year 1204, This revival, best
known under its French nams of the Rennissance, was long striotly
but a revival of the classical orders of architecture ; there was r.o
rovival of classieal ornnment itselfin its completeness before the
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resl gou! of the Renaissance. There are four distinet varieties of
the Renaissance, independent of the Cinguecento. In its enrliest
character, the Trecento} in the fourtecnth century, it is chiefly a
rmixture of 'Venetian and Siculo-Norman ornament, the Venetian
beiog purely Byzantine in its origin, consisting for the moat part
of eonventional foliage and seroll forms, such s the decorations
by Giotto in the church of San Francesco ak Assiat, or the mosaics
of the Baptistery of San Giovanni nt Florsnce.

In the fifteenth century, or in the Quafirocerto, the influenes of
tradition was wholly superseded by selection, and & gradual
recurrence to ancient examples ; with a mixture of original arhl-
trary forms and patursl imitations. The introduction of exact
natural imitations was the great fenture of this new stage of the
Reonnissanee, as displayed by Lorenzo Ghiberti ot Florence, in
his magnificent gates of the Baptistery of San Giovannl} 8till
all details were ornamentally treated, strictly in accordance with
the lawe of symmetry in their arrangement. It was in this
period that were gradually introduced slso those peculiar arbi-
trary forms, plerced and scrolled shields, or eartouches, and
tracery, or strap-werk, which eventnally became the most charac-
teriatic details of the styles of the Renaissance, except during the
short period of theprevalence of the Cinquecente in the earlier
Lalf of the sixtesnth cenfury, when thay were very genernlly
discarded, as was every element not found in ancient examples.

A degign conteining all the elements indiscriminately, can he
designated only by the vague term Renaissance ; and such & design
mey contain the classical orders and ornamenta combined with con-
ventional Byzantine scroll-work, Moorish tracery nnd interlacings,
gerelled phields, fiddie-shapes, and strap-work, natural imitations
of animal or vegetable forms of every description, and the
grotesque nrabesyues. Such is the mixture we find in the works
of Benvenuto (ellin, and also in the grent majority of the foveign
cabinet and silver-work in the Exhibition.

This peculiar style flourished in the sixteenth century, simul-
taneously with the more definite Cinquecente, which was, in faet,
an sttempt at purification of style by the great srtists of ihat
period, who excluded every element not warranted by ancient
exaroples, and accordingly in this style, which must be considerad
as distinet from the ordinary Renaissance, we have an endenvour
to restore ancient ornament to ita original purity and splendour,
snd evea to develop it to n still greater degree of variety, and n
ore chaste magnificonce, than 1 exbibited by ancient examples.

The Cinquecento, therefore, in a critical distinetien of styles,
does not imply merely sizteenth century Art, but a particalar art
of the mixteenth cemtury. The term Rennissance is suficiently
definite for the mixed style, more especially us this style belonge
{0 several ages nud countrics, though more peculiarly to Francs,
whera it has prevailed almost to the exclusion of every other
siyle ; but it is of striet Italian oripin. There ave, accondingly,
four Ttalion wtyles of the revival—the Trecento, the Quatirocento,
the pure Cinquecents, aud the mixed Cingnecento, or Renalssance ;
there is ona French style of the period--the Revaisasnce, the snme
as the mixzed cinquecento of Ttaly; nnd there is one Epglieh atyle—
the Elizabethan, which is the English Renaissance : minor modi-
fieations it is unmecessary o notice here. Wa have made thin
cursary enumeration for the sake of defining the Cinquecento
itself, as practised by Agustine Busti, and others, mare parti-
sularly in the north of Ttely, towards the middle of the sixteenth
esntury ; the school of Julic Romane, at Mantus, developed it in
painting.

"The prevailing spirit of this style, aiming at a vevival of the
gorgeons decarations of Roms, naturally threw out all those
pecnliar arbitrary forms, which are never found in ancient
exomples, as the scrolled ghields and teaccry ; and, on the other
hand, elsborated to the utmost the most conspicuous charasteristica

From Lt thne, that 1a aftar the year 1300, or Iu the alxieenth eentury; £he word
3, ane th d

mitis is undecatond, the Full expresslon being mille cieg ; five hnndred,

contrcted Ly custom inte Clnquecents, or ive hundred. The axpressions Tresonto and
Q dmitof & slmilar explanation, raforring to K h and GRecntk sontuty
Art reapectively,

X
t The Garman interlacing of stema and leaves, so provalent of late, and inown ax the
Rnlttel style, ls parfertly analogoun in principle with many examples of the trecento,
lh‘!':ug‘till it raraly m:i-fd{;cu conventlonsl follage. i Mo, exh
E1G ArQ AT rouze copice of these gaten In She Exhibit hited
M. Barbidlenng, of Faria. . . ! B

of Greck and Roman Art, especially the acanthus seroll, &
grotesque arabesques, sbounding with monstrous combinnti
humat, animal, and vegetable forma, in the same figure or
work ; but always choracterised, whatever the materials,
extreme beauty of line: every natural form, and every o
tional or ornamental forta of antiquity, is admissible in th
Cinquecento ; it has aleo this featurs, a beautiful variat
ancient standard types, 28 the Anthemion, &e., which oec
only na we find them in ancient examples, bt as Dialian
also, trented in the order of the ancient examples.

The Cinguecento is eonsidered the culminating style in
mental Art, as pregenting the wmwat perfect forms, and the
pleasing varieties ; Nature and Art vieing with each other i
efforts to attract aud gratify the eye. It appeals only to thi
of beputy ; all its efforts are directly made to attuin the
attractive effects, without any intent to lead the mind
ulberlor end, 2a is the ease with the Byzantine and ather ay
styles. The Cinquecento forme are supposed to be syml
beauty only, and it ia a remarkable concession to the ancien
the moderns, to atiain thia result, were compalled to recur ¢
works, And it ia only now, in the contemplation of this e
wate style, that the term ¥ Renaissance ™ becomes quite intel
The Renaissance, or Re-birth, of crnament i3 accomplished
Cinquecento ; atill the term is mob altogether ill-nppropris
the earlier styles, as these were really the stapping-stones
Cinquecento, 'We now come Lo the consideration of the last
historic styles—the Louis Quatorza with its varfety, the
Quinze, and ita final debasament, the Raccco.

The great mediam of the Louis Quatorza was it stuee
which for a while seoms to have almost wholly supersed
eorative painting; and this absence of colour jn the pr
decorations of the period secms to hava led to it more s
charactesiatic, infinite play of light and shade. Such bej
aim of the style, exact symmetry in the parts waa no longe:
tia], and accordingly in tha Louis Quatorza varieties, we,
firat time, oceasionally find symmetry pystematically avoidec
featurs wns graduslly more and more developed until it 1
characteristic in the Louis Quinze, and ultimately led {
debosed atyle, or rather variety, the Rococo, in which syr
either in the balance of the whole, or in the detoiis of the
seems to have been guite oat of pluce,

The characterisiie detoila of this style ara the serall and
the authemion treated s a shell by being made concave
small acenthus seroll ; it is a variation of the most commo
ration of the sncient funeral tiles; nil classical ormame:
admitted in the Tonis Quatorze, but they are confined to th
nceessory details: all elementa of the Cinguecento also from
the Louis Quaterze procseded, are admizsible under peculin:
ment, or a8 acceszories to the seroll and shell ag principal fe
the very panels are formed by chaina of serolls, the eonce
convex alternately, some clothed with an acanthus foliation
plain. A fiddie-shape combination of such ecrolla is very
teristio even for vavipus purposes; o legacy probably
ordinary Renaissance,

The broad ncanthus foliations of the seroil in the
Quatorze, becnme much elongeted, resembling more cox
the fag-leaf, in the Louis Quinze,

As long a6 thege various elements were treated aymme!
and with attention to tha manses, good effects were not uncc
but when, in the time of Lonis Quinze, symmetry wus whe
regurded, and the scanthus serella degenerated into the cog
a species of crimped eonventional shell-work, the deaipma Ix
racre mass of vagories of indeseribable forms, and the Roe:
displayed in the perfection of the bizarre in ernament, The
light and shade is 50 essentinfly the element of the Lowis @
styles, that every other motive yields to it ; and it is can
to such an extent that they searcely admit of a flat surfuee
details ; all are either convex or conecave, and hence alaa 1
valenga of the wave-line in their general forma, This e
varying of the surface gives every point of view ita high lig
contrnats, and for this reason stucco has superseded decora
the flat and gold eolour in all characteristic Louis (uato
Louis Qninze designs, But the mere genexal aim of fhes
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THE EXHIBITION AS8

A LESSON IN TASTE

gradually led to so great & neglect of the details, that eventually
all individuality was lost, and with it all study: hence, in the
ghenrd Rococo, the very uatoval resnlt of thia general neglect, we
have designs made up of detsils so without meaning and indi-
viduality as to defy desaription.

Such i3 » review of the great Hiatorie styles of ornament, snd,
having thua defined the peculiar distinctions of the styles, wo may
now exeuine in detail the various objects exposed in the Exkibition,
with a view—by eritical comparison—+0 draw what lessons we
may from this great industrial competition of nations,

I —2he Exhibition,

Onoe the overwhelming impression of admiration and wonder
at the unparalleled collection, and the admirable arrangement of
the whole, subsided, the inquisitive mind nsturally turng ita
attention to the details in the maes, and in clasoes mors or less
definite according to it own ohjecta sud purauit, In our inatanse,
the miod intent on Art-manufacturs, naturally furned ita atten-
tion coly upon such objects 88 were of an orosmental character.
The fist general impression is one of bewildering magnificence
and endless wealth ; a8 the particular classes aro gradually sapa-
reted in the mind, a procesa of comparison commences between the
objects before the eyes and the vague anticipations of the mind
previous to entering the building, with results more or less satie-
factory according to individual keowledgs snd experience,

Definite ideas now arise in the mind, of dissstlsfaction or
approval aa it may be, ot the varicus impressions from the differont
departments, and then the operation of eriticism in detail com-
mences, followed by individual comparisons of the relative display
of the various conntries.

In examining minvtely the results of these twe last operations,
the following are tha conslusions we must draw from them :—

That there is nothing new In the Exhibition in ornamental
deaign ; not & scheme, not » detail that has not besn treated over
and over again in ages that ave gone; that the taste of the pro-
ducera generally is uneducated, and that in nearly all casss where
this is not o, the influenco of France is paramount in the European
productions ; bearing exclusively in the two moet populsr tradi-
tional styles of that eountry—the Renaimaance and the Louis
Quinze—with more or less variation in the treatment and detail,
There are fow designz of any country that do nob come within ths
range of thess two styles—fvom the Jtalian Eemaissance to the
French Roeoco, or debased Louis Quinze, The fow Greek, or so-
called Etrascan specimens, and the Gothle examples, in the singu-
Iarly styled Modieval Court, are almost the enly excsptions sa
vegards Europesn design. The best underatood style is that which
wo have been obliged to designate the mixed Cinquecento or
Hennissancs ; the apparently most ahle designers of Italy, Franoe,
Austris, Balgium, and England, have seleetad this style for the exhi-
bition of their skill ; if, therefore, the Exhibition can be considered
a8 & toat of the favourita style of the day, fiis evidently the Cinque-
cento Renalssance, or the siyle whioh waa developed in the second
half of the sixtesnth cantury in Italy, The Louis Quatorze varisties
perhapa provail in qnantity, tho Louis Quines, and the Rococo: the
Gothie in evidently in little requisition in foreign countries, and is
only very partially cultivated in this, a3 is evident from the very
small number of exhibitors whe have contributed to what is very
strangely misnamed the Medieval Court, as if the Gothic were the
only medieval style, or aven the medieval style par excellence. The
Homanesque, Byzantine, and Saraceniv, and several Italian variotios,
were infinitely more extensive in their Influence in the middle ages
than the Gothie, which was almost limited to the neighbourhood
of the Rhina and bordering countries, and it endured only for
a comparatively short. period, and in paint of time carcely belonga
to the middle ages at all, as it wna not completcly develaped
until the fourteenth century, and wes contemparary only with the
Renoiseance styles of Italy, which, however, nearly everywhere
superseded it in the sixteenth century.

‘With regard to classieal or Greek and Roman ornament, it
is sstopishing to find so little of it. The taste so active fifty
years ago, in this comntry at least, appoars to have spread no
Further than ite original promoters could extend it ; in furniture it

is scarcely represented, and in pottery it is etill scemingly the
great prerogative of Messrs, Wedgwood to exhibit pare specimens
of the Greek style; sud still for the most part in the exquisite
productions of Flaxman, which appear more besutiful than ever,
surronnded as they ere by such endless specimena of the provailing
gorgeous taste of the present day, which gives the eya no resting-
Place, and presents no iden to the mind, from the want of indi.
viduality in its gorged designs.

The stall of Mesars. Battam®* is devoted to the, so-termed, Etrnscan
taste, but mo exclusively in one class of fabric, uniform in che-
racter and material, that it conveys only the notion of eopying
a dexign, not the revival of o simple and pure taste. ‘The mera red
snd black are not essentisls of the taste, but nccidents of roateriol ;
the materinls favther might be applied to modern uses, and the
ancient forms and idess exprassed in other materinls ; this wonld
be adopting a taste, & very different thing from merely copying
denigna,

The Medieval Court is open to much the sume chjection,
though not so entirely so. We bave in this collection not an
ovidence of the application of & peculisr test. to modern and
ordinary wanta or parposes, but simply the copy of an old ides;
old things in an old taste, Byzantine or Gothis symbolism, in as
far an they generata beautiful forms, may claim our admiration, and
Mr. Crace's table in inlsid wood shows thet such a result is quite
posnible out of such materials. But where ihe thing in made not
forita own sake or the use it mey be of, but purely ss an embodiment
of the old bygome ides that originally caused it, it is only 2
cowl to smother all independent original thought or ingennity,
and by proserving symbalism as principal in all efforts would
reduce Art much ¢o what we find i in India, or rather Chine.
Tndeed, except in the moat cbvions forms of snperstition, this court
slready presenta u strikiag similarity of taste to that of the Indien
works, in its rude undefined details, and in richness of material ;
a3 in the stuffs and carpet exhibited by Mr. Crace ; in the wood-
earving of Mr. Myers ; and in the ecolesinstical vassela and rohes ex-
hibited by Mr, Hardman ; sl} showing the strong anslogy with the
Oriental types, and the Byzantine origin of the style. Thie in the
faot however which explaine the similarity of the two developments,
their common source, the Byzantine gymbolism ; the triangles,
trefoils, squares, and quatrefoils and various Romanesque adepta-
tions of the old Byzantine Greeks: spread on one side by the
Christiuns of the west, the Tatins, and on the other by the
Mohammedans of the east, the Arahs. Much scrofl-work in
Tndisn and Gothie is identicsl; and the Byzantine standard, the
horna of plenty, have given rise to & very aimilay ireatment on
both sides. As individual designs, however, thig court ofiers some
vory fine enmples of Gothio, as the mantelpiece by Myers, with
the clevoer adsptation of the dove and clive a8 2 crocket

Such being the relative proportion of the styles, what ia the
general conclusion that we are to draw from this evidence ] We
have ventured to assert, that the best specimeny of ornamental
design as & clags, are of the Reneissance, but that the great bulk of
thespecimens ave of the Lonis Quatorze varieties ; that Classical Art
{nsoarcely represented, and thet the Gothic, is only very partialty so.
Satting anide the Gothic, which owes what we have of it to senti-
menta distinet from ornement, we have only thres dacided expres-
siong of taste, the Greek, the Italian, and the Franch ; orthe Classical,
the Renaissapce, and the Lonis Quinze, These three tastes are very
distinet ; we have in the first a thoroughly well mnderstood detail,
with a highly systematic and symmetrical disposition of these
detaila, always orranging them upon such forms and at such
intervala a3 shall fairly display the article and its oreementa in due
proportion ; in fact o faultless taste: in the second, in the
Renaissance, we have also & well understood detail, but n pravelence
of the bisaxre, and & love of profusion of parts; grest skill of
exeention, but upon the whole 2 bewildering and fantastic effect,
still one more agreesble to the generality than the eimple purity of
the Greeks : in the third tasts, that best flustrated by the Louis
Quinze, in every vasiety, we have & total disregard of detail,
therefore exclusively a gemersl effect ; individuality of parts,
beauty of execution, anything that can poasibly display any meri
in iteclf an interfering with & purely gemeral effect, is not only

s fon Cat, p. 7, t Hes apecimens eng. pp. 517230,
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A TESSON IN TASTE.

superfiuous but detrimentel to the design, which aims only st n
gorgeous effest as a whole. We have in this Inst essentinlly o
superficial style aiming at = glittering or attractive display ; hence
it is beat exhibited in gilt-work or silver, or where there in &t lenst
a uniformity of colonr ; reflection, or mere play of light and shade
being jts element, The very nature of this style offers & preminm
to the neglect of detail ; those praciicing it therefore scon neglect
evarything of the kind, and thus the whole province of ornament
is degraded, and where such a style pravaila the paramount
impression conveyed to the critical mind must be a general want
of education in taste, just such an impression as the Great
Exhibition gives at this moment.

Now it is not a desirable thing that we should find the best
talent of Eurcpe devoled to the taste, having profusion of defail
and mere gkilfulness of execution as its great characteristies ; yat
if ome atyle is to be chosen, ronsidering its general nature, no more
pleasing one could be adopted : we have both an understood detail,
and a general effect at the sama time, fres from the prevalence of
nny pocticular kind of forma or lines, which gives the Renaissance
an infinite anperiority a8 en ornamental style over the Gothie, in
which the profusion of vertieal and disgonal lines, in the same
relation, is fatiguing nd palling to the mind, as is well illustrated
by the peculiar assemblage in the so-called medieval court, which
stands there as a warning to us against making this styls familipr
in our dwelling-houses, It is essentially an architectural styls,
and is applicable only when it can he applisd on a great scale, ao
that the eye does not at onee comprize in a small eompasa ite
peculiar angnlarvity and formality.

To bring the reader tp u more exack comprehenpion of this
prevailing style of the Renaissanee, we will instance o few of the
prineipal works exhibited, and which ars its beat exponents, To
commence with Tfaly, the original arena of the style, thers are the
plaster mantel-piece by G, Bottinelli, of Milan, and the painted
ceiling in the same rooin by A. Montanasi, of Milan ; and nlso the
walnuh eabineb exhibited by Angelo Barbetti of Florence, but this
borders on the pure Cinguecenio: among Freneh works, the
Fontaine & Thé, silver, cxhibited by M. Durand, of Paris ;= the
epecimen of yoom decoration by Cruchst, wood and carton-pierre
combined, in the nave +; and the magnitcent side-board exhibited
by Fourdinoin. T From Austris, the bedstead exhilited by M.
Letatler, of Vieonsn§ From Stutigard, a dressing table, and ward-
robe by J. F. Wirth, in mehogany, in exquisite taste. From
Belgium, a large marble mantel-piace by J, Leclereq of Brussels,)|
Of English spocimens may be mentioned her Majesty’a eradle by
Rogere, T though thin specimen also barders closely on the pure
Cinquecento ; and the table of gold and silver electro-plate, ex-
hibited by Elkingion: also the large silver centre-picce in the nave,
exhibited by Hunt & Roskell ; the walnut bedsiead by Rogers
and Dear ; #* n drewing-room fire-place by Yates, Haywood & Co.,
of Rotherhnum 34+ and a parian chimney-piece exhibited by Minton
and Ca.

Theso worke are not mentioned as of axtraoedinary merit, but
a8 combining with general excellence the most decided expression
of this partieular etyle, which, at the present moment, appears to
engross the chiel atiention of the more able designers, whether
English or forsign: and many of them are of 4 charagter
approaching the best Cinquecento taste,

It will be cheerved, on examination, that carbouches or serelled
shields, and tracery, prevail more or less in all the above-mentioned
works ; except for these featnres several of them wonld be
admirable specimeny of the Cinguecento in ita purity, of which
however the Exhibition also affords a few fine specimens, some of
which we may mention hero for the sake of clearly separuiing
these two styles. Her Majesly’s cradle, as alveady obeerved, for
the general character of its ornaments belongs to this siyle ; as
tloes also the book-case exhibited by Holland & Sena, 1} and the
aideboards by Levion, and by Johoatone & Jeanes,§§ and likewise
the bold sideboard in the south gallery, by Heury Hoyles, of the
Bheflield Scheal of Design,[l|l also a grate by Beily & Sona, and

]
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pome decoration by Morant. Of morve delleate work m
mentioned the crystal vess and dish belonging to Mr. °
exhibited by Morel & Co.; a vase in silver, gilt, and enan
Hunt & Roakell ; = largs gilt bronze vase and dish,* adapter
the shield and helmet of Franeis I, in the Louvra (both exh
likewise in bronze), by Villemsena of Paris, the last an exc
and genuine example ; and & very benutiful spacimen, a ewr
dish, in parian, exhibited by Minton & Co.; also a earved
in walout by Pietro Ginati, of Siena ; and a frieze, an adm
specimen of one development of the mere seroll-work, exhibii
J. Harmer, jun, in scalptured plaster.t

The above apecimens arg noticed for mere distinetion’s sal
they are rather excoptions to, than examples of, & prevailing
Tt remains yet fo point out specimena of the third taste alluc
the Louis Quinge. A#n a general reference, English. silver-
and carving and gilding, as & whole, will represent this tast
exhibit it offen in its worst chape. The bad effect of the
Quinze, however, as moatly dispinyed, is not so much an ini
defect in the atyle as it is the fault of treatment of the ele
by the designer. Hence we find 5 wide difference in the m
two designa of the same style, where the same matexials are
withont deseending to the Racoco, of which 5 large mirror
in Dreaden porcelain, I exhibited by the Rayal Factory at M
is a eufficiently characteristic specimen, Some of the An
furnitura is Louis Quinze, a8 are alao some of the handsomaess
in the Exhibition, Austrian, Belgisn, sud English ; and the
some piancs in the sume style, as, for instanee, one in the B
department, heavy Rocoro sorclls, with Jarge bulrushes,
belong to the worst examples of ornamental design exhibiie

The Russien malachite doots are of an intermediate «
between thess two extremes, On the English side the st
well illuatrated by the sideboarda by Gillow,§ or Rivett &
or the glass frame by T. Ponsonby ; ox,in its best developmer
Louis Quaiorze, by the gilt beadstead, by Faudel & FPhillip
silver work, by the testimoninl to the Marquis of Tweed
exhibited by Hunt & Rogkell, from a design by A, Browa.

The wide-spread influence of France, therefors, in spite .
Toost debased taste in design ever tolernted, is one curious |
presented to the mind by chis assemblage of the world's ind:
and this influence, 58 the American examgplea show, is not
limited to Europe, or the Old World, Amother great fa
played, perhaps unavoidable where true education is zbsent,
very general mistake that quantity of ornament implies b
many ohjecta being 50 overlonded with detaiis a8 to utterly 4
the general individuality of expression of the chject, and e
render it at first doubtful what the object can be,

In the Orientel works, where quantity of detail also is th
characteristie, it is of a kind 6o genernlly unassuming fn ita ¢
and harmonious i its effect and treatment, that the impres
quantity iteelf is the last that is conveyed, though the who
face may be covered with ornament, The general form or ¢
the design is never interfered with ; and by the uniform deli
the dotuil, though it may often have no other merit, a vage
for the most part, it allowe only of a gemeral expreasion, a
have the happy eombination of aimplicity and richness at or

In comparing the Indian shawls with their Eoropean copi:
how purely they are copies i very satisfactorily shown,
remarkable phencwenon developes itself ; that in, that the
and educated designer of Europe should devote some of bis
eluborate efforts in design to the imitation of the erude patte
the hereditary weaver of the Enst, The skilful designsr of
London, or Vienna, conld produee patterna infinitely more be
thau the most gorgeons specimens of the East, with half the t
it costa him to muke his apuriovs Cashmeres ; but as they
then be no longer misiaken for Cashmeres, theiv highest
would ba loat.

Often in the best of Tndian apecimens the details will o
Jooking at ; much of the deign is put in o fill a spacs, tha
being generally only an infinite combination of minute port
different enlowrs, aiming at s purely general effect. The mi
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THE EXHIBITION AS

the best nuc negntive, rather than positive ; there iz an nbaence of
gluing faults, but no cne featare of beauty ; if we exoept the
general havmonious colouring and uniforin wnobtrusiveness of
detail, which last, however, i in itself  great quality.

To return to Earope. It i & fact well worthy of being pointed
out to the attsntion of designers and manufacturers, that they
should etill suffer themselves to be eo much under the influence of

the French taste af the period of the first ravolution, The fashion- |

nble popularity of Watteau seems to have firat established this
taste, and the vast smouut of emigration which was the conss-
quence of the revolution, particularly fo this country, seems to
have firmly planted it heve, rud here in silver-work it ia still para-

mount, though it has betn long disearded by the French them-
selves, a8 & schoul, for the earlier style of the Rensissanse, which
superseded the Gothie i the time of Fruncis I

But why thia popuinr style should ba so juvariably charneterised |
by the incesmunt shielda or cartouches, it will be very difficult upen
auy rensons of taste ta explsin. In woed, marble and in silver, we
cunstantly find graceful curves and forma suddenly intetrupted by a
large pierced ehield, with ite projecting edges and unglen, snd which,
a0 far from performiny & service to the design, or of being in any way
neceseary to it, inin direct antagonism to the whale apirit of the
forma with which it is united, except in cur own Elizabethan,
where it i3, on the contrary, vuluable, being in perfect sympathy
with the ruling features of tha design : of the flat strap-wark of
which it is a simple isement,

By the separation of the Reunimance sa daveloped in the
oxamples we Lave pointed out, into §ts two distinet clements of
curved and angular foxms, we do actually resolve it into two dis-
tinet and popular atyles, the Cinquecento and the Elizabethan, for
it amounts in nearly all its grest examples to a mixture of these
two, although generslly neither styls is well expressed in the com-
bination, one necessarily neuiralising and supplanting the other,
As an illustration, this value of the individusdity of expression in
design is very well shown, in the varisty of papier wAché specimens
exhibited by Walton & Co, of Wolverhampton ;* or in gome of
the papers by 'W. Woollams & Co., of London.t

Abetaining from further details at present, having explained the
geweral impreasions, as regards ovumment, of the most prominent
classes of manufacture, we may venture upon some comparison
between Englinh aud foreign specimens in the respective classes,

Firet, generally, the Engliah ride does not betray that great
inferiority of taste which has been 0 long prognoeticated of it ; on
the eontrary, in some respacts, there is a palpable pre-eminence, gn
the part of this country, in meny articles of general uan ; but ou a
mora careful nvestigation, taming onr attention to abstract taste
in design, & very deeided inferiority must be admittad,

Thi is nob in. the applieation of dusign, but in ornsmental design
itgell; mor is it 80 much in the absolute work as in the taste which
guides this work, Howaver, in the move magnificent forelgn pro-
ductions, especially those of France, berides the excessive mannerism
of working only in one style, hewever cleverly, there is a disvegard
to ugeltlness, or the general wants snd memns, which cegentially
detrasts from that high oredit which the mere design or srtistic
exocution of the work wonld otherwlse ensure, It f very much,
easier to produce 2 snccessful result with waple than with contracted
means, and infinitely mere meritorious in the manufacinrer to
produce & simple beautifal work, which shall be within the reach
of the world of taste in general, than the aceomplishment by an
exiraordinary effort of sn extraordinary work, which he cannat
easily repent, and which it is bayond the pale of all but regal or
princely means to derive gratification or benefit from, Itwould he
no distinetive fonture of an ags to work well for prinees ; princely
mesnd have seoured princely works in all ages, of different queality
at different times, and according to the vavieties of tasta ; aoine
being gratified by rare and exquisita Art, others by minute elabora-
tion and expenditure of Iabour, and others aguin by an catentations
display of pracious metals,

The Exhibition will do nothing for £he age if it only indues o
vaist outlay of time and treasure, for the enjoyraent of the extreme
few who cemmand vast means,

This we taks to be no.objest of the Exhibition ; and although

* Engraved in Cat, p. 00 { Bogrured In Cat., p. 199
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wa must admire for themselves such productions ms the groat
French sideboard, or some of the Gobeling caxpoty, or the Igzer
Bavres speriiens,* or the Ausirian farniture;t these are pot the
fruita which will bring abont the great resulis which should acorne
from this unexampled event, though they may aid them negativaly
by rather warning us that besutifal effeots may srise from infinitely
less outlay of either timo or substence. And e great somros of
eongratalation to ouraclves in, that by the evidence of the Exhibition,
this ¥8 a result far more Lkely to ho accomplished fivet in this
country than in any other. While England has been devoting
nearly all its efforts o the mere comfort of the million, Francs has
expanded its anorgies, for the most, part, over luxuries for the fow;
it is an awalgamation of the two that we requirve, fitness and
elegance combined ; recreation for the mind as well a8 comfort for
the body. It is peifectly right that there shonld be single works
of great cosh and magnificance, both becnuge thers i n demand for
them, though limited, and as & means of indueing the wimest
efforta of Art, and to serve likewise o5 g key or siandard by whick

,mam ordinary works may be tested, and artista atimuiated to

legitimate rivalry commensvyste with o humbler clams of pro-
duction. However, when a coetly work i distinguy

exquisite taate, it is samething wmore than & spacimen. of costhuens,
which in eufficiently distinet from taste or beauty, and a skilfal
work will ba banutiful, not by virkue, but Epite, of ita materials,
Good taste in & positive quality, however sequired, and ean impart

{ such quality in perfection to oven the rdest materials ; it ia taate,

therefore, that wmust ever be the producer’s most valusble eapitel ¢
and this, in our opinion, is the capital which the English manu-
facturer may aequire it the Exhibition from & careful stady of
nany foreiga produstions,

In silver-work, for ingtance, the inferioity of the English
manufactarer {0 the Frech is very etriking; though, perhaps, the
mont beantiful work of this class in the Exhibition
namely, the tabls ornament in oxidised silver, by Albert ‘Wagner,
of Berlind But the stalls of Froment-Meurice, Durand, Radolphi
and Gueyton, display many examplea of exquisite faste, aud st the
same timo of » simple cheracter,

In wood-carving, but more particularly in ite trertment, thers 1s
an equal superiority of French and German work over Enplish ;
and, indeed, toreign carving and modelling generally are of o betier
quality than the home specimans,

Tha same euperiority is ovident In the printed cottons and
musling, though the Seotch dispute pretty equally with the French
prints fram Malhouse. 1In silke and satins, ribbona, and in shawls,
there does not appear sny very evident digpavity, but it is notable
that many ofthabeatlayonslpecimmmmmnfmtumﬂ.u]zrsuly
for English houses.

The British, French, and Anstrian Cashmers shawls seem of
nearly equal metit ; the houses of Morgon, and Kerr, of Paialey;
of Blakeley, of Norwich; of Duehé siné, and Deneirouse, and
Bolsglavy, of Paris; and of Martinek, and Bexger & Son, of
Vienna, exhibit many magnificent specimens of this cizes, which it
wounld bo difficult to distinguish in point of merit,

In lace the fineat rpecimens of design are English, Mrs. Tread-
win's Flounce § being, perhapa, pnrivalled in this respect, thongh
Vanderkelen-Bresson, of Brussels, is superfor to all competitors in
delicacy of fabric, ‘The specimens from Treland are likewiso cono
spienous, and considerable taste is displayed in some of the Bwizs,
Booteh, and Irish embroidered muslins, and in the dsmpsks of
Dunfermline and Belfust, [| many of which are excellent.

In general hardware—especlally grates—England hes no oom-
petitors, and the Exhibition seems 6 indicate more nnugnal efforta
in this manufacture than in any other: some of the specimens in
burnished steel and ormolu, from Eheffild, Rotherham, Birming-
bam, and Coalbrookdale, and of London, indiesta # great advaneo
in the appresiation of Thate, and are » certain evidenes of its soon
very materislly influencing the more ordinary classen of grates in
common demand.

In arnamental bronzes no eountry shines: eandlagtioks are ast
oreditably representod, and candle-lamps ero much in the same
obacurity ; the largar candelabra also are confused aud taateleas:
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the ohandeliers and ather works by Potts,* aml by Messenger + of
Birmingham (which town ahows altogether with sarprising foree in
the general quality and in the variely of its contributions), are
perhaps the chief exceptions io the compavative infariority of this
department of manufagiure,

In other respects, in works of a more purely ornamental
charaeter, in metal work, MM, Falloise of Lidge, André of Paris,
Jacquet of Brabant, Barbéilienne, Matifast, Vittoz, Villemsens,
Mone, Elkington, Winfield, Hatfield, and the Coalbroakdala Com-
pany, exhibit much heautifol work,

In carpets, there iy a decided superiority on the eila of home
productions ; notwithstanding much that is staring and inconsistent.
The carpet in, however, an artiole of comfort that is scarcely yet in
general nse on the continent of Europe, Henee the French spacimens
are of that ¥mpracticable costliness which betrays at once that they
are made for show rather thun use; although the mere pattern
carpets are anything buat enecessful in this respect even : the French
designer’s skill in & paper-hanging seemn to forsake him when he
transfors bis Iaboar to a carpet pattern. Tmpracticable coatliness
appears to hang also over Sdvres porcelain, for in the adaptation. of
the beautiful to the useful in this department, az well as in that of
glass, the English manufacturers are pre-eminent. The Eaglish
ornamental worke in pottery or porcalain do not yleld to the
French either in elegance of shape or in decorntion, while at the
same time they are far less costly. The specimens exhibited by
Mesars. Copeland, Minton, and Wedgwood, place Fugland in the
highest rank in this manufacture, in spite of the fostering patronage
of roysl factaries abrosd. In glass, England appears to be almost
unrivalled, not only in the purity of ita cryatal, but in the manp-
facture and application of this invalusble material; to instance
only the matchless specimena of Mesars, Oslor wnd A paley Pellatt.§
and the magnificent alnbs of eolonred glass of Swinburne & Co.,
of Neweastie-upon-Tyne, or the ornamental paves of Chanes
Brothers, of Birmingham,

‘We will now prosved to review seriatim the principal classes of
ornamental manufucture in detail, always limiting our remarks in
accordance with the preseribed abject of this essay, to the develop-
ment of Taste, in order, by this analysis of designs, to endeavony
to draw the attention of our manufacturers and designers to the
rourca of &ll heauty of etfuct—the alements of design itaelf,

IV —The provious Hetals,

‘We commence with gold and siiver-work,—not na the most
important Branch ot mauufacture, but, as being purely oroa-
mental, it is the most prominent object for omamental criticiam,
and that to which perhaps the greatest skill has been devoted
from the earliest times, Though the Exlibition sffords s vast
display in amount, thera is no great variety or choice of taate ; tha
Louis Quinze, prevailing, and In every phase of its development,
from the aymmetrieal variaty proceeding immediately from the
Louis Quatorze, to the most bizarra yagaries of the Rocoea; which
lagt very much predominate,

Though the English silver-work exceeds tn quantity, by several
times, all that is exhibited by other nations, it displays far less
varlety of faste ; it is clearly under the abeolute econtrol of trade
conventionulitiea, which, from the character of the prevailing style,
appear to have baen iraported with ft, in the latter part of the last
century, Besides, the futerminable eoquillage of the Rococo, the
vonstant contrist of dead and burnished eailver, making up the chief
fonture of so many works, is abaolutaly fatiguing £o the mind that
soaks, or ean receive, any impression of delight from an ornamental
eomposition,

The system of foiling omt, to produca the whitest poasible appear-
anca of the silver, seems to be one essentinlly opposed to the display
of excellence of design ; and when the dead white thus produced in
combined only with burnished portions, the sole effect of a work is
& mere play of light without even the contrast of shadow, The
reault is o dazeling whitenesa ; pure fiashiness, in faet, such as pre-
cludes the very idea of madelling—for this can anly be dieplaged
by & contrast of light and shade, which, in e0 uniform a dazzling

. 1
b

* Bee Cat, pp. 235,
1 Engraved in Cat, p. 204

mase as an ordinary piece of dead and burnished silver pl:
impossible.

Flachiness may he a natural refuge for vague undefined 1
to the deformities of which it is an effective cloak ; and ao lo
our silversmitha adhere to their Rocooo acrolls, and other ina
of the Louis Quinze, ita aid will be indispensabls. ¥mmediate
details of design, however, are subatantially reformed, frostin,
burnishing, except a3 occasioual incidental aids, must go tog
with the preposterous forma to which alone they owe their pr
populsr development. If we turn from the English to the fo
silver-work, the contrast in this respect is surprising ; frostin,
burnishing seem fo be unanimously banished from all high
design, whether French or German, and oxidising substitut
their placea ; and the consequence i, that in many foreign exa
wa have specimens of the most elnborate modelling, most affect
disployed as works of Art; the minutest detail fully asse
its own merits, and af the same time, eontributing its porti
the general expression of the whole, in all the oxidised epeci:
The proeess of oxidation, as it iz termed, not only protect:
silver from further tarnishing, but can convey overy varie
tiut from white to black, so thet it is particularly well ealen
to display fine modelling or chasing, which would he ut
thrown awey in o duzaling white material. The merits, there
of the two methods depend on the ohjuck of the silversmith, whe
it be biy desire to display silver as a were noble metal, «
exhibit a work of Art in a noble metal; whether the met
paramount in bis estimation, or only a noble tribute to & 1
Airt—doubtless, many can cnly look et a silver ornament as a +
in preatoun metal, just as they value precious stones for theirste
worth, not for their beauty., But there is an extreme distim
between the sentiments with whick we onght to view a dian
and = piece of plate; the first wa admirs for its refractive po
and as a rare minernl, that is, 25 a natural coricsity ; the sac
on the other hand, in to be Iooked at porely as s piecs of hu
ingenuity ; their only common field i that both delight us th
the sense of vision.

If we exhibit ailver-work for the reflective power of the mate
we should treat it exacily aa we do glass, display it for its phy
properties only, and shape it sccordingly; bmt even the 1
faveterate froster and burnisher would hardly admit that
labours had no other end in view then a display of catacavstic
& friendly, though hopeless, rivalry, with the diacaustics of
lapidary—for such offects every material must yield to the eilv
glass of Messra, Varnish, of Bernura Street.

We bold it: to be proved by the Exhibition, that all frosting
burnishing, except for ocoastous! relief or variety mmong
wminor details of & design, are fatal to silver-work sy Art, how
they mny enhunce its effects as apecimens of & nobla metal,

The most striking piece of sfiver-work in the Exhibition is
large Vase or tablo ornament, by Albert Wagner, exhibite:
‘Wagner & Bon, of Berlin*; it is in oxidised silver, and is al
four feet aix inches high, The design is an allagory of the grac
civilisation of man ; the allegory, however, ke it ever so good we
be quite out of pluce, were not the whole composition admirabl
a work of formative Arf, both in design and execution ; in
dispeaition of the whole, in the treatment of the figures, and in
elaboration of the ernamantal details, As regavds ernument,
style is & mixture of natural and conventional forms in the s
of the Quattrocento, 05 represented in the gates of Ghibertl
the lowest position, we have the Lion and the Berpent, indiea:
man's vietory over the animal world, ingenicusly combined int
elegant and masterly tripod support of the circular base, whic
decorated with & rich moulding of fruit arranged in a runc
vorticel around it ; ebove this we have ot the lower portion of
stem, man in the nomadio stete, vepresented by the huntaman,
fisher, and the shepherd, with their stiribuies, both means
restlta ; and immediately above these, decorating the upper y
of the atem are, Pomonn, Ceres, and Florz, in reference to
second stage of civilisation ; over their heads are hanging 1
chusters of grapes : the Vase iteclf is ornamented on the under:
with a conventional treatment of the acanthus, and a chased #r
in bold relief, representing tho cultivation of the liberal arts

* Engraved In Cat., p, 140
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stiences, indicating the third singe of eivilisation ; om the upper
edge is » rich border of folinge in high relief, llkewise arranged in
# running vortieal, with an anthemion series as the decoration of
the edge itself. From the eentre of the Vase proceedaa palm, on
which ia & winged genius, having reference to man’s trinmph over
evil, and consequent final victory over himself, All the detnils of
this heantiful worl are executed with strict attention to mstural
truth, and ot the same time disposed with the closest adherence to
ornamental symmetry, But, we notiee it far more for its value as
oo oxample of how the most comprehensive notions may be made
perfectly subordinate to the principles of arnamental design, than
for the idens themselves, or as & mere epacimen of silver-work,
admirable though it be as such ; ita highest merit iz its excellont
ensemBle a3 a specimen of Ornamental Att, irrespective of material,
whether for its general offect or its trestment of detail. Vet had
this fine work been in dead and burnished silver, it might have
been entively overlooked, for its exquisite details of modelling
would have been indiscernible, and its style is such, thet jts
catacauatics wonld heve been of a very unpretending chavacter
compared with those of the rampant Rococs,

Turning now to the French department, we find very many
exquisite specimens of silver-work, and in different tastes, but
those of the highest class invarinbly oxidieed, as the admirable
Mitiew da Tably exhibited by Froment-Meurice, belonging to the
Duke de Luynes ; a table in extremely delicate Renaimsance work,
with a prevalence of natural details, altogether admirable in
execution and tasteful in design, by Rudolphi ;* and some equally
geod apecimens by Glueyton, where the cffect of oxidation i very
well illustrated, a5 1t iv eo vavioudy appliedt—in boxzes, cups,
coffres, swords, statuettes, aud in the fina group of the *Horse
and Slave” There i not one specimen of frosted or burnished
silvar on either of these two stalls, and the advantage of the effest
of the oxidised may be wall seen by comparing the Tahble, or a
Covered Dish by Rudolphi, or the Sluve and Horse by Gueyton
with the froated and burnished examples exhibited by M, Odiot,
of Paris, of which the magnificent Louis Quatorze dinner servics
is the fineqt of its clase in the Exhibition.I

The modelling of the details and animals in this service i
excellent, but their value 3z lost through the merely dazsling
effect of the combination of matting and polishing, which transcends
every other consideration, There is something ‘positively vulgar
in puch a mere metallic blaze ag & perviee of this kind displays ;
bnd the various pieces been only elightly oxidised, 63 the eques.
trien statne of Napoleon, by Nieuwerkerk, in the same stall, or
the centre-pieces by Wagner and Froment-Meurice, or the group
of Queen Elizabeth and Ieicester, by Jeannest, exhibited by
Mesgrs. Elkington, the effect would have been most imposing in
comparison : the impression of the mobility of the metal would
have etill been there, and every group and ohject, whether natural
or ornamental, would have attracted its due share of admiration ;
for the modelling of the various nataral types is excellent, and
the treatment of the mere ornamentsl elements of the style s ns
tasteful, and as akilfel, perbinpe, a9 the elements themaelves admit ;
supotior, probably, to any genuine elaboration of tha style inm ite
own period ; and this ect is, perhaps, on the whole, the most
completp representative of the prevailing modern taste in silver-
work exhibited, for it haa all its werits of design and characteristic
conventionglisms of execution. eombined at onge,

There are several other specimens on o similar seale, and in the
same ebyle, which equnlly mffer from the fashion of frosting and
burnishing. The pure colour of the silver, unaided by boiling out
or burnishing, provided a difieronce of texture be obgerved in
different objects, would have an infinitely more artistic effect,
without having recourse to oxidising, if the dulness thus produced
should be sn insermenntable barrier to a public taste too far
compromised with frosting and burnisking. Still that oxidising
doee not altogether destray a certain metallic brilliancy, those
specimens more delicatzly oxidied, already painted out, ave
sufficient proof; and the group of Quesn Elizabeth and Leicester,
by Jesnneat, v of that excellent intermediste character, that it
may safely bo referred to as & model for the mers treatment of the
wilver az a material of Art; it is not sufficiently oxidised to

* Engraved In Cat, p. 244 t Beep. 253 of Cat. ] Heo speclmens fu 1, 267,

suggest dirt or duloess, but guite enough eo to admit of my
display of the most eloborate execwtion, and it &t the same time iy
a fine example of varisty of texture, in aecordence with variety of
subatance repiresentad,

Belore leaving the French department there are a fow ahjacta fo
be pointed vut, and yet one or two general impressions to b
recorded. All the works of the greatest pretensions of design. sre
oxidived ; the prevailing atple is the mixed Fenaisstnes that we
have already had oveasion to explain, and it is evident that ptill the
great model of the French eilversmiths is Benvenwto Cellini,
notwithstanding eeveral importent specimens of the Louis
Quatorze,

One of the most striking exaraples of the influence of Benvenuto
in the very magnificent Fontaine 3 Thé, exhibited by M. Durand,
of Paris ;* it is entirely of silver, but by recourse to gilding, bur-
nishing, oxidising, and niellos, o moat bennsiful variety of effeots js
produced ; the varieties of effect aiding the design. Though o
complete tea-service, it is designed to constitute o Milies de Table;
the genersl effect ia that of & vase and pedests], the vase being the
urn, and the ten-pots, cream-jugs, suger-basing, hread-baskets,
&c., being placed on four several stages on the pedestal below,
The design represents admirebly the mized Hensissance of the
sixteenth centory, and is beantifully executed. The vaxious
elements of the style are very well expressed,—ihe cinguecento
grotesque scroll-work, the serolled and pierced shields, and, the
¢onventional Baracenic foliage in relief, illustrating the origin of
Elizabethan strap-work, and at the same time by the beanty of its
effect, the value of the Saracentc element, This work is further
a good example of the mixed Renaissance being virtually s com-
hination of the Cingnecento and the Elizabethan.

In the stall of Froment-Meurice, of Puris, are likewlse many
prominent specimens of exquisite taste, in jowellery and in oxidisad
silver, int various styles, comprising some animal groups (for salts)
of surprising effect, in oxidised silver, The most important, though
not the most beautifnl, work ia, however, the magnificent toilet-
table and plass, with ewer and bosin, candlesticks (girandoles), xnd
jewel caskets, in silver-gilt and enamalled, & present from the degi-
timists of France to the Duchess of ParmrF  Silver-works of such
magnitude, even though presentation pieces, belong rather to the
provinee of the ostentations than the beautiful, and the general
style of this aerviee certainly makes it no exception : it jx another
of those examples of somewhat impracticel coetliness for which
the French have distinguished themselves in the Exhibition. In
style it is mived, of the natoral school, but a Gothie charactes
proveiling, ns shows in the pointed arches of the glass frams and
of the jewel caskets, in the ivy stem and leaf, and in the general
vertical treatment of the lily and feurdelis elaborated ag em-
blems, but rather in the Germsn than the French teste, The
ewer and basin and the caskets contain much admireble work in
the delails, but as & whole it is 1ather a display of magnificence
thea of thef exquisite artistic taste which characterises nearly all
the other works exhibited by M., Froment-Meurice ; the lega of
the table particularly are wholly objectionable io criticlam.

The 2ilieu de Table, helonging to the Duke de Luynes, is » noble
example of repovsst work or embossing with the hammer, and it
displays some fine modelling of the figure by M, J. Feucheres ; it
is an allegory of the world—four giants or Titans sepport the
globe, abuve which are Bacchus, Ceves, and Venus, with other
eymbolisme ; it ia in oxidised silver. Ancther besutiful object s
& vase, aldo int oxidised silver, offered by the City of Paris to the
englneer, H. C. Emmery, in exquisite Cinguecento taste in gpite of
its Rennissance cartouches, Here are likewize a magnifieent
shield in oxidized silver and iron; o Gothie chalice, silver gilt
and ensmelled, designed sa & present for the Pope: on the foot
are figures, in oxidised silver, of Faith, Hops, and Charity ; also 2
Cingnecento tea-service of very good effect ; and a hunting-knifs,
of great beauty, with the haudle composed of gume, and which,
contrary to the general xuls of sueh devices, is well adapted to the
hand, M. Gueyton ulso oxhibita several swords of this charastor,
which, thongh goad a8 designs, are of very doubtful propriety aon-
sidering their cetensible destination, even though they be really
made for show rather than the hand.

* Engraved o C'at, p. 106. Engraved o Cat. p. 180,
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M. Marrel alse exhibits many minule objects of taste. In
German silver-work there is little beyoud the large wase, by
Wagner, if wo axeept, perhaps, the hunting-cup in the Cinguecento
utyle, by Jacobi, of Brunswick, and a vase of flowers more curious
than benatiful* in the octagon room, by Strube & Son, of Leipsic;
the sopte must be said of the gilt and enamelled chessioen, in the
stane compartment, by Wieshaupt & Sona, of Honsn.t

The Russisn isin = similar taste with the Enplish, the Lonis
Quingze heing its archetype; but nearly all the specimens exhibited
are as good samples of the style as sny in the Exhibition ; they
never descend to the Rococo, There are, besides these, some copies
of old works, as o hanap, of the seventeenth centwry, and a
Cellini vase, milver-gilt; and eeveral specimens of the matural
school of mmament, some of humorous charactar—as the Bear
candelsbra.  But the principal effort is the large centre-
piace, consisting of an historical group under s fir-ireo; the
composition and modelling are highly effective, and wholly without
the aid of either frosting or burnishing, but by the pure naturalism
of the design, we have the anomaly of o dish placed on the tup of
a tres; e trifing inconsistency, however, compared with what we
have on the English side of the Exhibition,

Spain, faithful to its historically eceleaiastical taste, exhibits o
magnificent gilt Gothie tubernacle, by Moratilla, of Madrid. Aud
the Italian contributions are nearly all ecomprised in the flagree
work of Loleo, of Genos

In passing from the foreign to the English silver-work, the
general changs of taste is very deeided, and though there ars some
exceptions, the general inferiority is not to be overlocked. The
first work which attracts our atiention is the large centra-piece,
4 candeiabrom, and flower-vase, desimned and executed by A.
Brown, iv dend and burnished silver, in the nave, axhibited hy
Hunt & Roakell. This plece, though displayiug the charsoteristio
flashinees of the prevailing home iaste of the present day, possesses
alsp many merits of design, which are conspicuous in spite of
boiling out and burnishing, though the madelling of the Tiigh reliefa
in dead gilver, in the cenire, displays only helf its merit, through
the want of shadow in detail,

The design in somewhat complicated, and in two distinet parts,
Candelabrum and Platean ; the candelabrum is decorated, at ite
hese, with grovps of the four quarters of the Globe, with an alto-
relievo of Apollo and the Hours, or Day and Night, as o frieze,
araund the stem ; on the platean below are groups of the Four
Seasons. The style is of the mixed Renaigaance, with rather a pro-
minence of tha move characteristie Cinguecento details, as griffins

terminating in vegetable forms, and mers conventional seroils ; but |

gufficiently mized with the ordinary deteils of the Rennissance,
The want of variaty of texture, o charscteristic defect of English
gilver-work, is mueh felt in this great plece, though its large size
renders many delicacies of detail, which weuld be otherwise
desirable, comparstively unimportent, snd it hae altogether & magni-
ficont effact, nod is, doubtless, the fineat eentre piece exhibited on the
English aide. Still, if the figures, especially the groups, had been
ouly slightly oxidised, instend of dead white, the effect watld
have been immensely enkauced, in our opinion, No better
evidence of the valne of oxidation need be pointed out, thon the
shield and the vase, by Antolne Vachte, though, perhaps, overdone,
eshibited also by this firm, in their stall in the gallery ; the vase
with the Baltle of Jupiier and the Titans ; and the unfinished

ghield, with Shakepere, Milton, and Newton, sod the genins of the |

Arts in thecentre. 'The shield exhibits some chasing of unequaltled
benuty and dalicacy, and ewing to the oxidised surface shows with
all the vigour of afine proof engraving, There is in this stall,
also a Cinqueeents vase in silver, gilt, snd enamel, which is con-
splenons among so many others in o very different taste, chiefly
the Hocoeo, of which Mr. Brown’s candelabrum for the Marquis
of Tweeddala, iu a fair example. The general want of the variety
of texture, i farther well lustrated by the two amall gilt eques-
trian matues of Napoleon and the Duke of Wellingtan, which
though well modelled, ara wholly wanting in effect,

In the stall of Morel & Co. & superior tagie prevailsd There
ars hers several good specimens of the Cinguecento, but some of

* Engraved in {'s8., ] 47.

t Engraved in Cat,, p. 3.
1 Engraved In Cat., p. 58

§ Engraved iz Cat., pp. 112-19,

them appear o be injured by the enamels, which are too varied
and too strong in eolonr for such chiects ; otherwise the following
are excellant——g vage and dish in orysial of exquisite form, an
oriental agate cup, a lapis-inzuli cup, and o gilt vase, with a frieze
in relief in oxidised silver, representing n hoar-hunt in German
Cinquecento; also a gilt sugar-basin, and a few ofher objecta
insigmificant but tastefal, 25 2 stork and s marabout paper-weight.

A, toilet-glass* on this sisll, in silver, from its tasteful and
symmeirical arramgement sbows that even the Louis Quinze la
capable of agreeable effects; it shape is such that the details
used are in exnct gympathy with the form of the wheole.

l The large equestrion siatue of Queen Elizabeth, exhibited by

this house, by Cavalier, is another fine example of repoussé, or
hammer-work ; and in colour iz another good illustration of how
wholly superfluous is the process of frosting. ‘We have in thia
aroup the simple colour of the metal, and it shows that, saving
the prevention of tarnishing, there is no real necessity for oxidis-~
ing, though it indisputably enhances the effoct of the forms,

My, Joseph Apgell also exhibits sevarel specimens of delicate
taste, chiefly in the style of the Renaissance, but with & snfficient
mixture of Rococo: o claret jug, in Firaseam or early Greck
taste, is & notsble exception,t ne In a style hitherte very rave in
modern silver-work. Of more modern taste is conspicuous 4 jug with
vine-twig twisted round it, which, with its frosted lenves and
burnished fruit, gives a rich variety to the vessel; and this
application to distinet minute details, as mere accessories, in &
legitimate mode of intreducing frosting and burnishing.

Mr, George Angell also exhibits soma extremely benatiful clnssieal
jugs, and some good Repaissunee specimens, and olso a very
superior candelabrum, with o Boness defending her cuba agningt a
boa-constrietor.

Mesars, Watherstan & Brogden exhibit & very effective design
by Mr. A. Hrown, o gold vaxe in the Hennisennce taste, with
strolled and jewellad base, snrmonnted by an emblerntical design
of Great Britain.}

Measrs, Garrard have two sialla ; amongst the mest conspicunos
objects in the smailer, eontaining several pood specimens of modern
taste, is o lavge Moorich condelabrum of some pretensions, but
indistinet in the details owing fo the brightness of the metal ; and
also & good Renaissanes tea-set of o Moorish charactar ; there is no
Rococo on this stall.

Lambert & Rawlinga exhibit » handsome pair of wine flagons § of
unusual ghape.

Mr. Hancock exhibits two race cups—the Warwick and the
(oodwood — distinguished for the fine modelling of the dogs
{and horses, &c, from demigns by Mr. M‘Cmrthy; the effect,
however, is very materinlly injured by the bright ecratching
of the figwres, and the ottempt at rendering the hair of
the horses, uot hera and there, but uniformly ; the object s in
itaelf puarila, for the hairis not so eonspieuous upon a horse that it
need be prominently elaborated in a small silver model ; we see
tle ghgpe of & horse not his hair, and on the small seale of these
models a much more delicate indiention is required.

In this respect the horsa of M. Jesnnest, in the Elkington
Group, or that of M. Glueyton, may serve no & model of treatment
tha animal’s cost is pufficiently represented without the artifice of
a palpable elaboration of hair coarse enough for an animal of the
natural size.

A Greek vase and ebony toble, with on suthemion inluid in
{ gilver, and also o ebony and silver cigar box, on this stall, are
| worthy of atiention as out of the ordinary taste.

Mr. Thomas Sharp also exhibita a eandelabrum in electro-pliate
with a group of Bi, George and the Dragon, which is in very
superior styls to the average of such designa,

Puyne & Hona, of Bath, exhibit a besutiful vase from an olé
Roman marble.||

#mith, Nicholson, & Co. appear a3 the most decided represen:
tatives of the % nnturalist school,” as we must term this taste ; bui
thers are evidences besides in this stall of an appreciation o
clagsieal ornament. This fimm exhibit a very striking desser
gervice, designed by Mr. J. 8. Archer, and maade for the Duke o

od i Cif
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Boxburgh* which, though possessing preat beauty of gemeral
arrangement; or grouping of the forms, i open to the theoretienl
objection that we have noinrsl objects performing impossibilities ;
the fuchsin, the lily, the thistle, and the viue, are, respectively,
withont any artificial or mechanical aid, made to sapport dishes
upon their delicate fowers or tendxils ; the simple contrivance of a

central support to these dishes, would, with an imperceptible |

oHeration of the several groups to render them accessory instead
of pineipal, have most certainly added 1o the beauty of effect, and
obviated a very great offence to sound eriticiam, There are severak
other similar desiyns, graceful in their generol forms, but open to
the same objection; and here, too, the inveterate fresting and
burnishing everywhers obirude themselvea,

Clolfia & Cb., of Birmingham, exhibit two servics, for Mehmed
Pacha, and for the Prines of Nepaul, in very nppropriete styles of
design ; and alse o tea-urn, with dragou handles, of nn Elizabethan
character, in good atyle.

Idezon & Sons, of Bhefticld, exhibita chaste clossical soup {ureen,t

Hurvey & Co, exhibit some graeeful forms, several of which nre
from claseieal models; amd olso some Bensissance and Gothie
ppecimens, The classical forms of thie stall, as welt a8 those of the
Meaara, Wedgwood, George Angell, and s few others, show that
benuty ean never really bonntiquated, or old fashioned, whatever the
conventionnlitiesof the day may be. An essentially ephemeral taste,
which has owed ita popularity to some incidental circumstances or
eaprica of the moment, can never be & subject of revival, however
it may itselfinterfore with the establishment of o purer taste. What
is inherently benutiful is for all time, and the repeated attempts nt
the revival of clnssical forms, with a stendily increosing interest on
the part of the public in spite of fashiona or conveptionalisms the
mast opposite, is at lenst one sure test of the inherent beauty of form
of these vessels of the ancients, and an cmmest of their eventual
triumph, and, it ia {0 be haoped, the banishment of all cthers from
the mavket that connot boast an approximate, if not equal merit,
whether in o different or » similar taste, It is a morbid taste to
hupt nfter vaviety purely for variely's sake; and it is perfectly
legitimate to prescrveall that is beautiful, however we may continne
to prosecute the search of the henutiful in other provinces ; it ia
doubtless in itael? inexhaustible,

The stall of Meanrs Elkington is another justification of cur
adhering to what is besntifal for its own sake, independect of all
other considerntions; the reproductions of Pompeinn and other
anvient forms in this stall, aud other repetitions in bronze and
gilver from the Cingueconto tressures, (the table in electroplote, by
@, Stanton, of the Birminghsm Behool of Design, 18 a benutifd

ndeptation of the Cinquecento,} old as they are, strike the eye with

an extraordinary degree of freshness after the vast collection of
Barvyue and Bococs varieties of the novelties of the duy, displayed
by English stiversmithe in the apgregate.

TEfforts at variety, unless founded on the sincerest etudy of what:
hag nlready been done, not by our gwn immediste rivals ln our own
time, but Iy all people at ull times, ore &b moet but assumed novel-
tice ; but, if sach, the chances sre that it is their only recom-
mendntion, as their novelty represents the exclusion of all the
bennty of the past ; which will leave little enough bekind ; and he
must be indesd fortunate whe alights upon a valunble system of
forme 6r combinations which have escaped all the eager searchers
after beguty of the lset 3000 yemrs.

The very vagie taste displayed generally in modern silver work,
is the pure result of this injndicious hankering after something
new, without the justificstionof u sound study of the old to

warrant it. Each beautiful form wifl of itself admit of a thousand |

varintions of detail withont interfering with its essentinl form ov
properties; us, for instance, the common pitcher: nearly all
countries, from the tims of Abraham, bave used the same species
of vessel for earrying water—the Egyptiana, the Greeks, the
Etruseans, the Romans, the Chinese, the Hindoos, ell down to the
present day, have preserved in comstant use a pitcher form of jug
identical in its essentinl shape; it is, in faet, the moat convenient
adaptation of form or capacity to use—n curved, natrow neck, and
comparatively broad body, the foot and handle varying according
to circumstances. All are absolutely mere varisties of the pitcher

* Engraved in Cst, 1. 170 t Engreved in Cat, p. 272,

I of the Nepenthes distillatorie,  Many of the most beantiful anelont
| jugs or vases are mearly foc-similes of this form, with the mare
| addition of o foot ; but nothing will ever make such & form cld-
| foshioned or distasteful, if for no other renson, simply bacauss it is
a form essentially adapted to ite use. What is recommended by
uss never grows old ; it is only what e fostered by fashion Hhuk
{ will be superseded 29 o new fushion arises. Bo it is with the
{ terms of the siyles; sume are churacterised by mere lo¢al pecu-
i liarities or epeeinl objects, others by nbstract principles. Local
peculiavities, nnd all specialities, when their causes cease, must die
out, and conmol be revived except by a revival of the canze ; and
8o, if their causes cannoct be reeatled, it will be imposeible to revive
geveral of the historie styles; but wheve the canses of styles still
exist, the styles themselves are as much of this age as of the past,
T'he Classical and Renaissance styles are founded on abstract prin-
ciples, and therefore may and will he revived when their motives
ara onee understood, and their restorntion will then not be a copy,
Ibuh o genuine revival of the taste itself, It is not so much the
| business of critieism to creste faste, as to destroy what is vielous
| i it ; the critie judges, and he fulfils his functions if he only con-
| demn the bad, without lauding the good ; to faud the good and
pass over the bad in silence mny be more generous, but it is cer-
tainky leas sure ; and if the eritic be not allowed to freely critieise
wht is exposed to public criticism, bettei that his funetions cease
sMtogether ; for of all evil genii, the most mischievous are these
who ouly flatter or bepraise our fullies and cur vices. Our obser-
vasions un this department of Art-manufacture have been reatricted
rather to principles, or general expreasions, than deveted to indi-
vidunl details ; nud it would be utterly improcticable to review the
Exhibition otherwise, capecinlly in an essay of this charneter, which
| attempta to be mupgestive, by comparing and meking prominent
the Taling iJens which influence a toste.

V—Carving and Wodelling, de

One of the most important branches of ornsmental manufacture
in the Exhibition is that of carving snd inleying in wood. This
branch of indusiry, as more gemerally accessible and appliesbls,
and eecordingly in far more extensive demand, than monufaetares
in the precines metals ever cun be, is one of the best fields for the
spread of taste, and although nobly represented in the Exhibition,
perhape batter thon any other branch of Art-manufacture what-
gvar, is stil} capable of a much more widely axtended use than we
find hera dispiayed.

The good specimens ore mostly of o very costly kind, and the
others are genercily rather distinguished for quontity of detail
then propriety of application, Thiais n featurs to which we wieh
purticularly to enll the sttention of our manufacturers, whoge pro-
ductions, with only few exceptions, are generally very inferior to
those of the Fronch and German cervers, axd, in some eases, the
Flemish and Tialian,

As the vary essence of this essay is the expression of opinion,
withont assaming any apecinl valua for our opinion, we find three
grent objections to the charneter of English carving in several of
| its specimens of most pretensiona ; such as are exceptions we shall
presently specify. These objections imply every want but theae of
mere mechanicnl skill and meens -—in the first place, there s o
want of definite design, and disregard of utility ; in the second, an
averloading of detail ; and, in the third, & disagroeable inequality
of cxecution, one purt destroying the effect of the other. For
exnmpile, in soms instauces, whers the human figure or animals are
wixed wp with mere convertlonel ornament, as strap ar ghield~
| work, the laat ju perfectly well designed and execunted, while the
| former are absolutely barbarous in conception end in execution,

affectively betraying the wenkness in design and the absence of
| taste. Other specimens found their pretensions golely on nbund-
anee of detail, every other quality heing overlocked ; and there
gre others sgain that sre conapicuous only for their bad style,
| or their ill conceived mixture of styles. 'We lny prominent stress
| upon these defects, s they are really ihe sum of the canses of all
| thosa variocus faulty results which so infinitely disfigure the ma-
jority of the specimens of this bexukiful Art.
i The general auperiority of the French in wood-earving (at once
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the most mannersd, and at the same time the clevereet artists), is
asdecided an it ia in silver-work ; but there are also some exquisite
German, Flemigh, and Etalisn specimens, ©Of these, tha Ausirian,
though the most conspicuous, are far from being the best ; but as
having attracted more general atiention than any vthers, we may
a8 well turn onr attention alao first to the magnificent furniture
exhibited by M. Leistler & Son, of Vierns, from designs by the
architoct Bernardo de Bernardis.¥ Wa have here the farniture for
four rooms, but in threa styles, mixed and distinct, Renaissance,
Louis Quatorze and Louis Quings, The Gothic bookease doea not
belong to the snite.

In the Ladies’ Library, wo have besides the Gothio oak hook-
case of the “Decorated” tastet with some illustrative figmres
beautifully treated, also a Rennissance bookease of novel and
simple eharacter,f but somewhat mized with the Louis Quinze,
like most of the designs by M, de Bernardis here exhibited:
also a table in inisid wood, Louis Quatorze.

In the drawing-room we have some very massive specimens of
furniture, the tsate of the Louis Quinze prevailing, as in s aofs, but
it is symmetrically treated, with an agraeable prominenee of natural
flowers and great freedom of execution and general fulness of
curves, the elongated acanthus foliations of the Louis Quinze, In
the large sofa, and in the fautenils, we have the Louie Quatorze. The
chairs ars more developed, perfectly symmetrical, and have n
broader treatment of the acanthus; the arm chairs, enriched with
bouquet centres, ave altogether excellent. The miniature stand,
aleo§ displeys an exraordinary fulneas of style, Cinquecento scrolls
and monsters being mized with the Louia Quatorze; the frames
ara Louis Quinze. There are alao Louis Quinze and Hoeoco gide
tables, which, however, through their positive symametry, are not
disagreeable, A small tnble with Elizabethan maxquetry and Rocoeo
fect s the only objectionable piese of furniture ju the room ; the
largs and small ronnd tables in Louia Quinze have a good effect. ||
The furniture of the dining-room is in similar tasie’; the sideboard,
& marhls slab, has some extremely massive carving, and the fes-
toons of fruit are elaborately and boldly treated at the same time, T
The legs of the dining table are a magnificent example of the
Touis Quatorze. But perhapa of the whola of this enite of furniture,
the finest designs are the chairs of the bed-room, which ave very
beautiful apecimens of the purest Louis Quatorze, the shell ax o
centre, rich acanthus scrolls combined with fiddle-shape members,
o Benaissance featurs. The sofs and looking-glass frame are similar
in taste, 8 Lounis Quatorze treaiment of Renaimsance serolls and
shields, the various parts being younded instead of flat. Thesofs has
more of the Cinguecento charaster of desigm, thonph still with
Louis Quatorza treatment ; the boys holding the acanthue scroll have
arich effect, and are admirably treated. Bome of our upholsterers
would do well to take 2 leason from the farsiture of this room,
which, with the exception of the gorgeons Renatssance bedstead,* *#
it would bhe difficult to eurpass in any sense ; it combines both
utility and beanty in this style, in the highest degres.

fSuch praise moy seem inconsintent with the mixtore of style
deseribed ; but there is no mixtura of ipcongruons elements ; the
Rennisaance and the Touis Quatorze varieties are closely eonnected
in their elements, though they have thelr own proper irveatments.
But the Louis Quatorze can appropriate any curves, provided they
have given them the charscteristic roundness of members of thia
style; the introduction of the shell, and the rounding of the
deisils of ths Renalsaance, comprise almest the whole process of
transition from the Renaissance to the Louis Quatorze, which origi-
nally sprang from it. Of course, there iy no impropriety in Lonin
Quinge and Louis Quatorze mixture, for the former is but an infarior
variety of the latter, and where the trestmont boecomes masterly,
there i3 not the elightest symptom of incongruity. The whole
originality of this furniture, however, consista purely in these
limited mixtures of etyle ; but in some instances, aa in the chairs
and gofiy of the bed-room, we have a more beautiful development
of the Lonis Quatorze than perhopa could be shown in any original
sxample of the atyle in ite own period, The varices woods used
are tulip-wood, walnut, and lime-tres,

* Engraved in Cat., pp. 178-80, 288, 256, Engraved in Cat, p. 280,
t Engrived In Gar Rl o 0% J Engravel in c.i’; P-da
Engraved in Cat. pp 1780, 208, § Engraved {n Cat. p. 255, ** Engraved In Ent.p. 178,

The Austrian fornifure is the chisf contribution of German;
wood-carving ; but there ave some other specimens of the higl
merit, of which a dressing and writing table, and a wardrobe
makogany, by J, F, Wirth, of Stuttgard, literally in the styl
the Rennissance, but in & decided Cinguecento taste, the wl
exquicitely disposed and executed, are altogether of the utn
eleganca as piecon of furniture, and of the highest clasa an vp
mens of wood-carving. Thiv is the style and faste which
commanded the greatest ability throughout every braach of o
mental manufasture ; 83 we found in silver generally, and as
shall find in other departments as we proceed ; but by owr
manufacturers it has been comparatively seldom had recourse

Belgimm also eantritrates some fine specimens of this Art to
Exhibition ; and well applied : but here, again, the Liouis (Quinz
the prevalent taste, with little, however, of the coquillage in
best examples, and they are symmetrically dreated ; assome ch
by J. T. Colfs, of Antwerp, in which soms delicate natural ser
work is ingeniously mixed ; but the masees ave very slender o
pared with the Austrian. Compare also these chairs with suc
wark as the pieno by Deifaux, with the eoqaillage scrolls and !
rushes, and you gee the two extremen of this style; and this o
perison will show how very reuch more a work depends upon
treatment of slements than upon the mere elements themselves,

Two ather Balgian works—an oak gun-press, by A, Beernaer
Brussels, and a wardrobe by Hooghstoel, of Ghint, are goed il
trations of the pleasing variety of effecta attained by & coltival
of the atyles—the former Cinquecento, the latter Romenesque ;
sentient they are opposites, and contrast well : the delieate i
ness and gracefulness of the Cinquecento also here compnre w
%-}r:n,t edvantage with the formal geometrieal figures of the angy

thic.

There is something quite refreshing, from ils rarity, in
Romgnesqoe oak cabinet by Hooghstoel, with ite round arch .
simple grandeur of style relieved by a mere contrast of zigeags «
what appears to ba a somewhat original plum or spple mouldi
the whole moderately enriched by statues and high reliefs in pan

The press, by Beernsert, is enriched with panels, contain
hunting scenes ; o stag’s hend and boys make a very appropr
top ; and the acrolled frieze and the capitals of the acanthus or
are in genvine taste. The capitals are novel : they are decora
with goat's hends, inatead of the eanlienli or spiral stoms of
plant, in the original Corinthian, or the volutes of the Romun e
posile, to which ordex the echibus ornament between the he
showa that it belonga. All is in good taste, with the exceptio
the introduction of boys as the supports of the pillars, which £
carry on their heads ; though these things cccur in old examp
they are the blemishes—not the benuties, of the style.

The samples of wood-carving from Italy are very few ; but th
axe distinpuished for delicats workmanehip, and are in the ordin
Tialian Renaissmnce in their general character; the large i
elaborate Louis Quatorze frame in the Milanese room is an except:
The most exquisite Itakan specimen ia perhapy the small frame
pure Cinguecento taste by Pietro Giusti of Siens, in walnut :
mere important specimens, however, ave these by Angelo Barb
of Florence ; but these are distinguished move for their abunda
of minate detail, especially of the Cinquecento arabesque, than
general taste or effect ; the minutie are overdons, while some
the moat conspicuous portions of the design are worse than ol
nary-—ny the lions in the cabinet or writing-table, which are wh
unworthy of the design and execuifon of the miner crnamer
details. This werk, otherwise, would be one of the most beaut
specimens of wood-carving in the Exhibition, and, but for
delieate shield-work introdnced, would be mlso cne of the 1
examples of the Cinquecento ; it is pure in style, with this except

In paseing o the French wood-carving, we first meet with
Art in all its multiform bearings, and displaying ite own pro
capabilitics. All the French works of merit wowld be far
numerons to mention here; but thers are sevaral which may
tuken as types of classes and models of treatment, noi to dv
upon laborious trifies that stand entirely upon their own merits
such—as the, what wo may term, landscape carving of M, Lisn
in pear-tree, representing sporting scenes ® and a boar huntt

* Engraved in Cak, p. T4, 1 Engraved i Cat, 1. 73.
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exquisite finish. This is & elass, as unapplied to any direct use,
and therefore quite secondary in our present object, which we must,
with & few exceptions, generally pass over,—though such worky
are quite ouitable for the ormamentation of mantelpisces or even
clock-stands. But this is certainly not the class of labour that will
either improve smnpufactured or wdvence taste, and may perhaps
be not inaptly termed laborious idleness, The Englich side exhibits
its share of such things; but we do not include among them
My, T. W. Walliss two groups of birds, notwithstanding in
testeful and elaborate finish, they may rival awything in the
Exhibition.

A very prominent feature in French wood-carving is the skilful
adjustment of the relief to the sitnation ar nse of the object
decorated ; and, further; the generally very careful grouping of
the details, a0 a8 to ensble them, as i were, by their position, to
provide thefr own protection agoinst injury: both qualities, in
fact, tend to one sud the seme snd—the preservation of the work.
This is beautifully illusirated in o largs frame, in the nave, carved
in pesr-tree by M, Lechesne, in the Cinguecento taste ; though the
relief in this work is comparatively low, all the numerous detpila
are suficiently detached and prominent ; but, notwithatanding the
delicacy and number of thess details—vine-tendrils, folinge, snakes,
birds’ nest, &c., the artist hee never once last sight of the dura-
bility of his work : this frame will bear dusting without danger—
an assertion which we would not hacard with respect to sny
eimilar works of Baglish mannfacture, There ia the same judicious
degres of relief in the magnificent sidebonrd by Fourdinoiz—all
the various gronpe of frult, fish, or implements, ave so arranged a5
to be of mutual protection to each other, and are tolernbly secure
against sny ordinary aceident, which i3 a virtue the more eatimable
in proportion to the value of the article.

This great French sideboard* is in every respect one of the
noblest works in the Exhibition ; ite decorations are completely
typical of the relations of the usea of the chject. The entire food
of roan, both meat and drink, and the means and localities by and
from which it is procured, are all charmingly expressed, snd
disposed in exquisite ornamental aymmetry,

The style is Rennissance, of noble design, and of & strong
Cinquecenlo feeling: in the upper part, agreeably interspersed
with architectural features, is Ceres, with the inexhaustible horns
of Amalthen, one on cither side, &8 the centre group; the side
groups of boys and fruits have reference respectively, one on the
right to the harvest, and the other, on the left of the centrs, to the
vintage. Below, on the right hand, ia o terminal figure repre-
penting fishing, with & group still lower, showing the loeality, or
source of the operstion implied ; on the other alde is a corres-
ponding fgure, representing the chase, with its illustrative gronp
below indicating the woods as the seat of game. In the front of
the sidehoard are allegorieal fignres of Europe, Asin, Afriva, and
America, with characteristio attributes in the provinee of food
and drink, and further, each figure is illustrated by panels con-
taining the fruits or products of the four quariers, with the
implements of their scquisition grouped with them, All these
panels are exceedingly effective : and just ahove the board itself in
a magmificent group of game and fish, &e, of severn! kinds, most
admfrable in its arrangement, and masterl y in ita execution ; beneath
the board in fromt are four large staghounds, in couples, reposing,
seranged symmetrically and formally before four bracket-trusses :
the mouldings, end other detnils, are all valuable specimens of the
Cinquecento Renaissance, The dogs, by their formal position
immediately under and before the trusses, appear, on a carelems
view, to sapport the sidehosrd on their heads ; but this i dona by
the pierced trusses above and behind them ; wers it not so, this
would be a cupital error of material consequence in 80 magnificent
& work ; the very formal position of these dogs, however, is,
perhapa, the only weak portion of the design.

On the whole, thia work must be admitted to be an extraordinary
masterpiece of wood-carving ; and the idea of making a sidebosrd
express at oncs in 5o palpable & manner, the fruits of the four
guarters of the Globe, and of the four seasons, with the means and
menner of their gathering, is aa happy and intellectusl as compre-
hensive. The picture, however, in the centre, is much oo light

* Engreved in Cat, p. 585.

ond clear in colour for the tone of the wood, to which it gives a
dirty appearance,

There are many other first-class cabinets, book-cases, and others,
exhibited by French manufacturers, but almost exclusively in the
styles of the Renaissance, which it is high time for the french to
vary ; to the Hnglish eye they ave fresher ; among these are con-
spiouons the medal cabinet of M. Ringuet-Leprince in ebony and
pear-iree, ornamented with stones ;* a somewhat similar cage by
M. Tahan,} in & fins Cinguecento taste ; and several elegant books
cases by Deesrs. Durand,f Krieger, Leclere, and Cordonnier, in
onk, rosewood, and mahogany : besides several billiard-tebles of
o megnificent character, as one enriched with bulhl-work by
M. Bouhardet ; end some fine chaim, Cinquecento, Tonis Quatorze,
agd Louis Quinze, by MM. Rivart and Andrieux, and M. Verge.

M. Crochet exltibita some remarkeble specimens of carving for
room decoration, but displays the same mammeriem in taste, which
detracta seriously from the merit of the French contributions to
the Exhibition ; and this artist shows far greater skill in the
execution of his work, than in ite distribution ; the specimen
exhibited is excessively overloaded with detail,§ but it contains,
perhaps, the best examyle of mere wood-carving in the Exhibition,
in the two gronpa of fruit and game hanging from the brackets of
tha lower portion; the upper pert iz chiefly in enrton-pierys,
which, with some specimens exhibited by M, Hardouin, are gond
examples of the applieation of this materinl to something more
than mere picture-frames or mouldings. M. Hardouin exhibita
a very excellent frieze-seroll, containiug a boar-hunt sed other
gport, in the Cinguecento taste,

Of the more delicate French work we must not omit to mention
& group of the  Virgin and Child,” by M. Knecht, of Paris: it
is placed in a niche, which is adormed with a canopy of & rich
Ginthie character of design, but comyposed of the vine, treated after
the manner of the German stomp, or knlittel tracery,|| o taute
not much expressed in the Exhibition, ¥ though of this elass there
are two magnificent speeimens in inlaid metal-work, a cabinet and
chair, in the Glerman oclagon room, exhibited by ¥, X, Fortner, of
Munich.

Before passing to the Euglish furniture, there sre some apecimens
of general decoration in carving, or analogous work, in the Nave
and in the Fine Arts Court, which demand our notice; in this
court are also some of the most delioate specimens of Eunglish
carving, as the Birds by T. W, Wallis, of Louth; and the
Cradle exhibited by Her Majesty, carved by Mr. Rogers, from a
design by his son ; and & cass containing some elegant Rennissance
epecimens by the snme carver¥*

The cradle in Turkey boxwood contains much admireble sarving,
ond the scrolls ave In the taste of the hest Cinquecento sevoll-wark ;
this is sltogether the best specimen of Mr. Rogers's carving.
Many of the others, more particolarly the Iarge frames, are over-
crowded, and have s mere general effect that might be produged
with very much less labour, and in a more durable form, as in the
works of Grinling Gibbons, That praetieal quality of relief which
we had ocension to praise in some of the French works, is hare
absent, However, much of the superiority of the eradle, as also of
& Cinquecento bracket and canopy, is owing purely tothe exeellence
of the design, and it is another illustration of the paramouit value
of taste, with which no mere mechanieal skill can ever come into
competition. There are some good epecimens heve also by
J. Mitchell, and by C. De Groot, of Dublin, ‘The se-called Kenil-
worth buffet;f+ by Cookes & Sons of Warwick, is a massive and
handsome piece of furniture, but it sulfers meterislly in effoct by
the pursly dramatic treatment of the figures, and the consequent
sacrifice of Aymmetry; for which we have only a very fesbls
expression of & doubtful ides :—Omamental Art, to be perfeot, must
cugross the whole ability of the designer, it admits of no division of
attention.

The leather flawers, and relievo hangings,t} by Esquilant, and
Leske & Co,, ave very excellent examples of a style of ornament
or deeorntion which might be infinitely more developed then it has

* En din Cef. p.207.  § Engraved in Caty 1. 289, § Engraved in Cat,, p. 251,
B?'Erngmred 3 Cat., p. 00, & b ] Enénvul 1a Cat,, p..fg.p'
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THE EXHIBITION AS A LESSON IN TARTE

and dureble designs, we may hope to see a comparatively new arder
of decoraliva farniture; and if produced at a rooderste price, &
widely extended one, which might be the means of effectively
multiplying and publishing the various master-pieces of paat ages :
and of this valuahle application of the process a very fine example
i here exhibited in the reduced copy of the Theseus by Mr,
Cheverton, for the Arundel Society. A cnst from an ariginal by
Fiammingo is another instance of this appliention ; its sphere is
boundless if not negatived by costliness—however thiy may ba for
a time, the gnlvano-plastic art is destined eventually to perform &
great part in the dissemination of taste, and in general education.

Y. A Hatfield aleo exhibits some tasteful bronzes; and Wer-
theimer two very elegant caskets jn ormolu®,

The Coalbrovkdals campany slsq are distinguished contributors,
and are evidently making great efforta to render their name and
productiona a sufficiens guarantes for good taste; they exhibit
several good designa by John Bell, C. Crookes, and B. W. Hawkina.

Buat we conld wish t0 see much move attention paid to the pro-|

duction of ordinary articles of use, as eandle-sticks, ink-stands, and
auch works, embodying besutiful designs, than to deer, ond dogs,
or vases, or mere Art-groups, made simply to be gazed at. This ia
too Tauch the fault of the French bronzes, and onr ordinary grates
are not of that heauty that we ean aflord to give all our extr
efforts to lburpished steel and elentro-gilt, laoquered brass, or
ormolu.  This company exhibits a maguificent grate in theso
maderials, somewhat in the faste of the Cinquecento ; tul we have
seen no good design applied fo a simple east in iron for this
purpose; and here,in excoption to the general rule, o French
manufacturer, M. André of Paris, the exhibitor of the larpes
Cinguecento fountain in the East nave, sets us a fine example, in
bis Lowis Quatorze chicaney-piece as o simpls iron casting.t
Omamental grates of this character are guite within the
capahilites of iron and the province of good taste, and though
London, Sheffield, Rotherham, sud Coalbrockdale, shine con-
epicuously in ormamental specimens of o comtly description,
indicating an immense advunce of taste of

applying the finest design to a simple iron casting does mot appear
One of the noblest |

to have occurred to sny manufecturer
apedimens of this cluss is the grand Elizabethan grate, mmnu-
feetured hy Pierce of London, for the Earl of Ellesmere.}

of London exhibits alse an elegant prats in the Cinguecento taste ; |

and Baily & Sous also of London, another in the ssme style, of
very elegant character, besides s beautiful piece of iron railing, in
the Fine Arta Court.§

The proportion of Cinquecento design instove-work is unusually
great; but the Reonissance and the Louis Quatorze are likewisa
sufficiently represented, and some of the latter style with ita
imperfections abounding. Jobson, of Sheffield, exhibits, with
other good specimens, an elegant grate of this etyle. A stove,
somewhat of Bomanesque o Byzontine taste, ia exhibited by
Jenkes, of London ; || 'W. B. Burten exhibits a fender with a good
sdaptation of s matural type, the snake, by J. W. Walton ;T and
several good common-sense grates are exhibited by Mappleheck &
Low, of Birmingham. Foole, Robuon, & Hoole, of the Green Lane
Warks, alao exhibit some very good exnmples of the ornamentel
and practical combined ** Gorton, of Birmingham, and Deane,
exhibit some elegant forms, also Glenton & Co; Vaies, Haywood,
& Co.; and Stuart & Smith, of Shefeld, who make by far the
greatest display in this class of mannfacture, comprising several
good expressions of various styles—Cinquecento, Benaissance, and
Gothie, hesides some good aimple specimens ;++ showing altogether
great efforta at effect, and not unenecessful ones: the combination
of burnished steel, ormolu, and poreslain is very effective. 3§

Of more purely ornsmental iron-work, eome of the Coalbreok-

dule specimens are very beautiful, not to mention tha nohle set of

park gates, or the very elegant but somewhat large gurden-house ;
and a very elegant iron vase in a Byzantine or Normen Roman-
esque taste, is exhibited by Mr. Handyside, of {Derby 8§ another
heantiful work, of & similar ciazs, but more of a Fine Avt character,

# Sea ppacimena In Cat., p. 64, ¢ Fagraved in Cat, p. 75
1 Engravad in Cat, ;LI'!EI j Enﬁm in &'k, . 233,
I Engraved in Cat., 3. 108.. F Engravad in Cat, p, 75,
=+ Engravad w Oat, p, 71, snd a tender, p, 56
1} Bes twn exsmplea In Cat., p, 85, Bea Caty p. X gg Eng. in Cat, p. 6.

is sent by the Berlin foundry, remarkable for the beautifal exec
tion of a small copy of Thorwaldsen’s eelebrated “Triumpt
Eutry of Alexander into Babylon.” And among the most taste:
vworks in the Exhibition, are the contributions in damascened ir
by M. Falloise, of Liege,* consiating of a ghield, vases, and otk
articles in iron with Rennissance tracery, somewhat of the Cingu
eento seroll-work and Henry 1L tracery combined, with Moori
arabesque inlaid ip silver: the mixture itaslf of the two met:
so combined, and the whole feeling of the designs, produce
delightful effset, stronply recommending by its own merit this ¢
style of decoration, which modern Favops has hitherto seem
disposed to resign to the East. The display of “Bedry wor
from Indis comprises many beautiful vessels of this class, thon
not to ba compared in worlmanship with the contributions of
Falloise. The Moorigh details in these works, though superi
resembla the Tudian, and the whole stall presents another eapi
example of the value of the Moorish ¢lement in Cinquecento
Renaigaance design.

Thera ia algo some excellent French iron-work exhibited by

! Potonid, of Paria; sand a very interesting, though foneiful, bt

bedstead by M. Dupont, of Paris ;1 and some others of more o
ventional character by M. Leonard, of Parig, in good Renaissm
and Cinquecenta taate. Thisia evidently a branch of monufact
to which iron castinga are very applieable ; it is an applicatior
Art acarcely represented on the English side, except in the cos
brass specimens of Winfield, of Birmingham, whe exhibits «
magnificent bedetend of this description. £

VIL—DPottery, Porcelain, and (laas.

In this department of industry, more especially in the provi
of nses, the contributions of British manufacturers show an
mense jmprovement in design npon the ordinary standards
former yenrs; the very long unrivalled preeminence of the Mes
Wedgwood in classies] taste only proves how difficult it was
impress the rass of the master potters with even the belief in

late years,the iden of | renl exintence of such a quality as Taste. The materisl prosper

however, of those who have teken the lead in cultivating 1
tardily-acknowledged essentinl element of mamufacture, ™
eatallish now and for ages tho absolute necessity for its ev

Evans | vation as one indispensable foundation of success.

To limit fine taste or design to such works as the more magt
cent productions of Bivres, which from practice we may asswi
have heen a rule, is & now admitted folly, which individual pe
ninxy interest, if no higher motive, is likely sfibctually to com
for the fature, Ifin expensive productions the relstive high p:
may ba said to secure a return for the extra outlay consequent
employing higher talent, the same eanse reatricts the mannfactt
and where the same high talent ia employed over the low-pri
article, the remunerstion in secured by the incrensed attractiver
end conssquent greater demend. This was formerly discred
hus the general movement of Jate years in this direction, enc
raged by the increased facilities of education offered by the Seh
of Design, have proved its practical reality ; and we con tut h
that nothing will deter car manufncturers from purewing
enlightenad courae.

Form is the great element of pottery, poreelain, and glase
applied to domestic uses, and should command the firat consid
tion; a vesssl, even should it have no other attraction than
agreaabla shape, or, in other words, be wholly without decorat
roay still be a beautiful and delightful object to the cultivated
and will itself eventually educate the uncultivated. Shape is
element of besuly; decoration may enhance it, if judicio
ppplied, and may do much towards destroying it if had recor
t0 i too great proportion ; but it 1s thia mora or less, which £
the quality of faste. Wa cannot illustrate better what we m
than by referring to the stall of Mesara. Wedgwood, where we -
only exquisite shapes just sufliciently decorated to enhanes &
effecty Though the designs of Flaxman for the mest part, £}
ove the revival of an old faste, or rather the utmost developi
of taste, after an uninterrupted education of many centuries
parallel opportunity has ever offered itself to Christian Eurc

# Engraved & 82,89, {Engraved In Cat. p. 18, ved in Cat,
n ety 'g&enwli-“mmpp.ﬁ'.ﬁ,otc“t.mm ¥
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THE EXHIBITION AS

A LESSON IN TASIE

mere symboliam and religions dissensions have rendered i hitherto
imposaible, o eomparing, therefore, the modern with the old, we
compare the crude and unfinished productions of » divided stten-
tion, constantly ioterrupted by one whimsy or another whelly
jrrelative to the purpose, with the last and crowning efforts of the
mast cultivated people of the ancient world, after the puecesaive
and undivided attention of whole generations of educated designers
in the attainment of beauty.

Repudinte the iden of copying as we will, all our vagaries end in
& vegurrenee to Greek shapes. All the most beautiful forms in the
Exhibition, whether in silver, in bronze, in earthenware, or in
glase, are Greek shnpes ; it ia true, often disfigured by the necessory
decorations of the modern styles, but still Greek in their essential
form.

In adopting Greek shapes, wo are not restricted to cither Greek
materisls or Greek colours, nor are we limited to their details ; Tt
if their principles ers true, we can but work upon them, end what-
ever voristlons we adopt there is sure to be & beantiful effect in
thenrrangement. If reproductiong in the Greek taste have hitherto
had a general monotony of effect, it is beeause the mnterials them-
selves have been imitated, rather than the taste of form and
decoration ; let the materials and colonrs be properly varied, and
all that sameness of effect which too often characterises these
reproductions will dieappear ; this is sufficiontly evident by a mere
referemen to silver, brongs, or glass, where the shnpe is the same,
but where the idea of mere imitation or monotonous repstition
never GoCurs.

Though the Sdvres porcelain®* takes the lead in point of pre-
tensions, it is not superlor in toste, and is certainly inferior in
matters of utility, 0 the specimens of Alderman Copelaad,}
of Bioke-upon-Trent. We have in this stall much of that vari-
ation of classical models which appears to us to constiiute the
true wse of thees ancient remains, and the beet evidenco of &
refined taste, There ia besides on this stall much handsome por-
eelain of modern design, rich in decoration, without being gaudy ;
and in severnl styles, all well expressed, as the Indian, Moorish,
Cinguecents, and the Louin Quatorze, and Lonis Quinge ; but the
Greek justly prevails over gll the others,

Minton & Co., also, of tha Bteffordaliive Potteries, make likewise
n magnificent display, especially in a dessert service in Parian
and Poreelain mixed, in tarquoise, white and gold, purchased by
Her Msjesty.} The designs comprise many statuetten of an alle-
gorioal character, but in the ornnmental detsils the Louis Quinze
hoa boen allowed too conspicuons a part ; the centre piece, & wine-
suoler,§ is » good example of general ekilfulness of treaiment of
roliof, and of that elase of design of whick the oxpamental details
fllustrate the nses, or idens and customs, associnted with the object
of the design, On this stall i a beautiful Cinguecento ewer and
Dmsin, in Parian, which i ose of the mest tasteful specimena eof this
clasg of design in the Exhibition ; and in much the same style is a
magnificent mantelpiece of exquisite design, but of more ordinary
Renaissance ocharacter : many of its details, however, ate admirable,
a8 the serolls and ecentre of the frieze ; and the general stylo of the
terminal pilostera, a nymph and faun so adapted, 18 perfect in
character, except thot the lintel or architrave is made to rest on
the flowers which these figurea carry in bawkety on their heads,
which, though net without & precedent, ia an eutrageous iden; the
wreath round the heads of the figures would have made a better
eapital, snd would have obviated this anomaly,

This firm exhibits also & pair of magnificent vases, of which the
handles, in metal, are extremely beautiful; » ram’s head, scrolls,
cornaeopin, and infant bays, ingeniously grouped into a convenient
ond omamental handloshape; and there are slso some clever
imitations in Parinn of the delicate trifles of old Dreaden china,
in. flowers and fancy figures, of the echool of Wattenn. The
colours genarally, and the ordinsry services of this firm, are
extremely good; and its emeanstic tiles ove a very important
contribution towards the general enltivation of Taste,

The Louis Quinze is still the prevailing style in porcelain, as in
many ather manufactures ; and, generslly speaking, profusion of

= Engraved In Cat., pv. 163, 179,
1 Beveral fing apacimens engraved in cu..é?. 1--4.
£ Engraved with other spacimens, in Cat, p, 114, 2 Engraved In Cat., p. 114,

orngment 8 the role. Mich beantiful work, however, rich and
aimple, {s exhibited by Ridgway & Co.,* whose conservatory foon-
taing and stoir rails are very ngreeable noveltios: elso by Aleosk
and Co, Buralem ; Messrs, Boots, of Burslem 3+ Meigh , of
Hanley ;3 Dimmock, of Shelton ; Boass & Co.§ of Coalhrookdale;
Bell & Co,]f of Glasgow ; snd Grainger £:0a, of Worrester T wha
ocontribube in their wﬁpmwnmmmamm

taste,

The famed Dresden poveclain seemas fo exhibit the atrophy
which not seldom is indweed by » jast consciousness of superiority
| at one time, ending in an asmumed ineontestuble pre-sminence for
| g1l time: thus while other fabrics have steadily progressed, that

of Meissen hns nnconsciously remained stationary, and jta speci-
| mens are in the Exhibition merely to astonish ws how it aver
| attained its former notariety, ¥ ¥

There is, Indeed, very littls in German potiery or poreclsin to
| nftract attention, The Berlin spscimens take the highest position;

the Auatrian is of & very ordinary character, and the beer-muge
| of Neurenther, of Munish porcelaind+ or the terra-cottes of
| B. Mareh, of Charlottenburg,11 or the atone-china of Villeroy and

Boch, are among the most prominent (German efforts in this claes
| of industry.

England holds, perhaps, & still higher position in glaes than it
| does in pottery or porcelain. Though the English manufasterers
mey yet find some difficelty in competing in cheapneas with
Boherin, the Telington glass-works of Rice, Barris, & Hon, of
Birmingham, §§ seem to bave surpassed this famed mannfastare in
evary other regpect ; they exhibit an equal beauty of eolour with
the Bohemian, a general suporiovity of taste, and oniformly supe-
rior workmanship; and this notwithstanding Bohemia displsya
some very beautiful sxamples, for they often owe more of their
beanty to their decoration than to their shape or eclonr. Many
beantiful specimens also in caloured glass are exhibited by Bacohus
and Sons ;j||| by Davis, Greathead, & Green; and by Lloyd and
Summerfield, of Birmingham.TT Ii is, however, in pure white
crystsl giass that this fabrie, now a5 of old, displays its highest
gphere of beauty and usefolness and in this department Mesaw.
Osler, of Birmingham, and Apaley Pellatt & Co, of Londou,
besides numerons artleles of omament and domestio utility, exhibit
some candelobra chandeliers and lustres of unexampled msgni-
ficence, as displaying the refractive heantics of the mefal ; the
world-celebrated crystal fonntain in the cemtre of the building,
and the very elegant cundelsbra in the gallery, belonging to Her
Mnjesty,* ** by Mr, Ocler ; and many chendeliers, some of exizaor-
dinary size and mognificence, by Mr. Pellatt.®++ Mr, Odler
exhibita aleo some beantiful lustres, and some griffics, in dead glass,
which have an excellent effect,

Mr, Pellatt exhibita a great variety of articles, both of wuse
and ornament, in eut, engroved, and frosted glass, and curious
imitations of Venetinn frosted and gilt glass. The frosted glasm,
thongh it may be & revival of an oid fasie, i vow not only a
noveity, but has & unique and beontiful effect.

There are here, also, soma lnatres of great besuty, and by the
partizl hollowing of the drops, a very rich and uncommon effest 1a
produced ; the exquisite purity of the metal used is shown by
some very imteresting models of dinmonds, smong which is the
Koh-i-noor itaelf, and nething inferior in brilliancy to the criginal
below. This stall coptaine likewise many beautifully engraved
jugs and plasses, and many speclmens of simply eub wine-glasees,
of eolid character and admirable design.

Mesars. Richardson, of Stourbridge, ikewise moke a magnifieent
display, comprising many wine-glasses and decanters of beautiful
shapes, moat tastefully cut, and engraved, 1T bub the introduetion
of the puinted or enamelled glass, appenrs to be an attempt ab com-
hining two antagonisiie elexsents, the opagme and the tranaparent 3
the best of eolours, not viewed ss transpavenciee, must appesr
dall, and even diréy, when compared with the brilliznt refractions
which constitute the chief charm of glass; and the specimens of

Engraved in Ceb, pp, 240, 341, Engraved in Cat., p. 258,
.Engrsvcﬂin Cat., 7898, Engraved In Cat, 1,76,
Eagre e Cate e 17 5% atlons epechinons cpravcd i Gt o 184
ﬁ' Frigraved 10 Cat’ s 32, Yl Bet specimene, p. 970, = Eugraved In &t..p.m.
ﬁ Eogreved In Cat, yp 57470, 3t} See specimans in Cut., g, 16809,
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this new application of enamel here exhibited, are sufficiently dull
in effect fo be a warning ageinst ils rvepetition or imitation, except
upon opal or opague glass ; and then it will always require great
delicacy, and it i3, to say the least, an aid thet glass does not
require. Of this, no atall is a better proof than Messrs, Richard-
sons’ own, which is conspiewous for ifs very beantifil erysial
metal, delieate colours, and varieiy and peneral skilfulness of
design, Stonrbridge is further distinguished by the contributions
of J. Webb, of Platts’ Glass Worka,

The stall of J. . Oreen, London, displays, perhaps, the mast
delicote engraving in the Ezhibition, and upon some of the most
exquisite shapes ; constituting ansther illustration of the aceom-
plished finish of Greek forms., This judicious choice hns resulted
in the production of several jugs on this atall, which are exquisite
worka of Art;* and the Greek details of tha engraving of apertion
of them hns rendered these very adequate illustrations of Greek
taste equally interesting with the Wedgwood specimens in earthen-
ware, and of some value in showing the very different general
effeet produced by 2 simpls change of material,

Much admirable work, also, is exhibited by Molineanx, Webb
and Co., of Manchester,t Powells, Conne,f Rose & Co., Naylor§
Bharpus & {'allwem, snd othevs, all showing the high condition of
this mannfactore in England, Sharpus & Cullum exhibit some
extremely handsome shapes for wine-glnsses, white and coloured,
plain and cut ; some of them after the taste of the old Duteh gloss ;
with green and purple bowls and white stems, and exhibiting the
comparative novelty of plain bowls and out stems, the bowls
being tulip and chalice shaped, and the stema straight, polygonal,
plain, and ont—altegether displaying a novel and noble effect.
Of purely ornamental glass, coloured ov etched, for windows or
general deeoration, there is alsp much that is new and of o high
class, as the mognificent colowred slaba by Swinburne & Co., of
Newcastle, with some admireble imitations of marbles; and the
etchad and painted glass of Cogan & Co, and the enamelled glass
of Chunes & Co,, of Birminghara,

Some very tasteful and historienl omament js displayed among
the stoined and painted glass by the Roysl Patent Decorative
Glase Works, B. K. Bland, Jackson, Hetley, end some very good
Nerman patterns by Wailes of Newcaetlo; and some elmilay
ornomeni{| and other tasteful details in the lower frames of a
figure window by Gibson of Neweastle,

Some curions Venetian glass is exhibifed by . Bignglia; and,
in other styles, by Hall & Sona of Bristol, and by the St Helens
Gloss Company.

Buf in painted glass generplly, the display is unaceountably
gmall and insignificant, considering the character and capabilities
of the Art; the too pravalent notion that glass-painting is pecu-
Harly an ecclesinstical province of decoration, unless shortly ex-
ploded, promises to e fatal to the Art, under the very restricted
development which ecclediclogical prejudices are disposed to allow
it in thia comntry, The fine window by Bertini, of Milan, ja a
wholesome innovation upon such morbid pretence.

VIIL—Woven and Printed Fabrics.

This department of arnamental manufactures, though perhaps
lesa generally attractive than many others, is of greater commenrcial
imporfance than any, owing to its universal extent ; and probably
there i8 no ¢lags of anufnetuses which good design in better cal-
culzated to encourage than the infinite variety of pattern goode of
this description, which, when the quality of the fabrie itself is
decided upon, must be in nearly all cases chosen for the pattern.

‘When, therefore, a general standard as regards the aubslazes
ond texiure of & fabric hns been attnined, which is pretty well the
cass with the woven goods of Europe nt the present day, design
bacomea the sole field of competition. Even in this respact alse
ene genersl average of merit is now pretty well attained, the
excellence of French designs has ab Inst forced other countries to
turn their energies to the same province, nnd the vast strides of
England in the lask few years aided much by Schools of Design,

* Engraved ic Cat, p. 81,

Engraved in Cat,, p. 200. Engraved in ('af, p. 3.
é Eungraved ie Cak, ];1 70. i Eaglmved in Cn&t’;%.ﬂ.

have bean not without their rewords. In shawls, silks, daxnnsks,
lace, carpets, &c., it would be difficult to pronounce any decided
opinion as to respective superiorities; we veniure to assert,
however, that Spitalfields silks are not inferior to thuse of Liyons;
that no ribbon in the Exhibition can compare with the “ Coventry
ribbon,"” ¥ from o design by M. Clack of the Coventry School of
Design ; snd that if the laee, damasks and earpets, of British
manufarturers are not decidedly superior to the similar productions
of the Continent, they betrsy, certainly, no shadow of infericrity :
in printed musling, however, and in chintzes, and in shawls, we do
not ventura to cluim that equality which we helieve to be established
in other branches,

The printed goods of Glasgow, or of Delgleish, Falconer & 1’0,
of Btirling, may compare with those of Mulboyse ; and of the
English prints generally, those of Themson, of Clitheroa, come,
perhaps, nearezt to their foreign rivals; the similar gonds of
Munchester, with some fow exceptions by Harpreaves & Co, and
Nelron, Knowles & Co,, are heavy and stiff, and display too mony
browns and greye or lilaes ; the trails are too close, and there is a
want of flow in the eurves ; they are like the chopping sea of the
Novre compared with the waves of the Atlantie. In damask,
twacaded, and embroidered silk, Manchester is far more bueessaful ;
the contributions of Messrs, Houldsworth, and of Winkworth and
Procters, are egual to anything in the Exbibition ; snd may, with
the ailks of Camphell, Harrison & Lloyd,} of Spitalfields, compare
even with the admirable specimens from Y.yons, exhibited by
Candy & Co., which to surpass would be almost impossible.

As napur to our manufacturera it may be worth pointing out that
the heat of the Mnlhouse prints exhibited, as well as other goods,
are manufactured for London houses; a circumstance that can
only possibly be acconnted for by the superiority of design, and it
shows that English ladies are judges of what is tasteful, if Eaglish
manufacturers ave not. Some of the most beautiful specixens
exhibited by Eaechlin, of Mulhouse, Gros Odier, Roman & Co,, of
“Wesnerling, nnd several cthars, have been expressly manufactured
for Howell & Yames, Sewell & Co,, Williama & Sowerby, Swan &
Edgnr, Lewis & Allenhy, or Hiteheock & Co, of London. The
Mulhouse prints are nearly oil trails, no one colour particularly
provailing, as in the greys or hrowns of Mancheater ; there are
some extremely small trails in pink and lilae, of great elegance ;
they are mostly on white grounds, but there are alse blue, brown,
green, pink, and drab grounds. The tints ore generally delicate,
and all laxge massen of colour seem to be systematically avoided ;
entirely opposite in fact to chintz patterns in their character,
between which and thess prints for dresses, the French manufac-
torers obgerva a very wide and very proper distinetion. To fully
particulavise, however, in this vast range of fabrics, wonld occupy
more space than has been allowed for the whola of this essay.
"The ganze tissues of Vatin, of Paris, and similar fabrics of Bertrand,
Gayet, and Dumeontat, of Lyons, seem to leave little to be desired;
and the same may be said of the cashmere prints of Depoully,
Boiraux & Co,, Chogueel, Damiron, and others.

The prints of Depoully, Boiraux & Co, for Candy & Co., nre
extremely beautiful, and 28 swerving romewhet from the con-
ventional Cashmere patterns, deserve more than o mere mention ;
they consist of light patterna of tropical folisge, and fSowers in
various colours, and in several of them the conventionsl shawl
pine is wholly dispensed with, in others it is ireated with great
freedom. Bimflor patterns are exhibited by English manufacturers,
and seme of the prints of Messrs. Swalslind of Crayford, fully
rival the French but they are in the sume conventional style of
Cashmere pattern, which i would seem owr manufaciurers, or
rather the whale body of the manufacturers of the west of Europe,
dare not deviate from. The introduetion of the palm is nearly the
sxtent of the variation of even the best French desigus. Doubi-
less, gracefully grouped tropicnl plants or flowers, have an ex-
tremely beantiful effect, and may be most applicable for the shawl,
which is more characteristic of Oriental than of Europesn costurae;
but this much cannot he sald in favour of that very peculiar figure
which so very decidedly disfignres so many of these magnificent
examples of manufacturing skill; it cannct be excused, for it

* Engraved in Cat, p, 18, ¥ Bea cnpraved spocimen 1o Cat, p. 155,
¥ Engraved In Gat, pp. 07, 305 !
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canact be explained, and, certainly, it does not recommend iself
by any inherent besuty of shape. There are several Bpitalfields
patterns in the Exhibition, of tropical and European flowers*
which, if skillfully followed out, and emlarged in siyle, might,
without any very extraordinzry effort, be adspted into an appro-
printa fitling for shawls, by scrolling in masses, and still allowing
the corners to preserve some of their conventional character, as
has been very well done in a shawl + exhibited by Mr. Blakely, of
Norwich, without giving any prominence to the offensive piue;
European and Indisn detsils ara ¢ombined, and the same has heen
done with good effect, by Towler, Campin, & Co,, of Norwich.:
Many of the Indizn specimens themselves, however, aro wholly
free from the pine, and have litile of that conventionality which
seems to be an indispensable charaeteristic in the west.

Tt in a somewhat rernarkable fact, bat. the Exlibition clearky shows
thut ihe whole Eurcpenn shawl trade of the highest class, ia
enprossed in the mannfacture of & spurious article, the imitation of
an Oriental fabrie, 80 that European ekill and taste are virtually
withdrawn from this branch of manufacture ; and this is the regult
of the love of ostentation, the reputation of possessing something
rare end costly, withont any reference to taste.

The whole cous of this state of matters is accredited to publio
prejudice, bat it originated in the pritary attempt at counterfeit,
and the result is, s the Exhibition shows, that thete is now no
ehoice, that Europe has not yet produced a penuine sample of one
of the most important and at the same time moat ordinary articles
of female costume—it hna yet to make its shaw), What is re-
markable, however, there i much more variety of pattern in the
penuine Oriental fabrics than in the Euvopean imitatione, which
nim almost exclusively at the commterfeit of the most claborate
specimens from Cashmere or Lahore, but these they leave far behind
them a3 mere designs, though they are often inferior in eolour,
ond generally of B much coarser texture. The oriental fabrics
indeed, more especially from the British eolonies, make a display
in ies which seems to gain rather than suffer by comparison
with the similar productions of Eurcpe ; and this appears to e
chiefly from the minute natre of Endian ornamental detail which
precludes all poasibility of those ocutrageous exhibitions which
the fabries of the west so incessnntly displny. The Indian shawls
have two conditions at lesst, which ore demnnded by criticism,
namely a general harmonions effeet of the whole, and such a cheice
and dispesition of detail that the part never interferss with the
whole by atiracting any particular attentfon to iteelf, Bome
Indiax specimens are actually covered with the so-called pine, and
yai it iz so unobfrusive in its freatment that many or most
pecple even would overlock ite presence. And the simple and
charming effect of the woven fabrics of Indis, shows how much
may be aecomplished with the simplest materials, that is of
ornament, if only this one peint, that the detail must be entirely
subservient to the general effact, be attended to. ‘These manufartures
have » value which their mere materials could never give them, and
yet na works of ormamentsl design themsslves they belong in ail
other respects to the humblest cluss ; the details are either dinpers
or gerolls of the rudest kind, or a simpla trail, or the interminable
pine, 08 we must oall it, in which the original type is neither
approached nor even intelligibly expressed ; and it is far too
irregular in its treatment fo be admitted as & recognised con-
ventional type.

Many of these pines remind ws of the horns of planty of the
Romana and Byzantines ; we have a {restment much resembling
what wa find also in the mosques of Cairo, o pair being arranged
in eymmatrics] contrast ; others again are so much elongated that
thoy resemble the flag leaf, or the leaf of Indian corn. Mixed
with thia fipurs wo oceasionally find the palm or aloe, nnd even
the snthemion and fleur-de-lis, but executed in the oriental
manner of an infinite combination of minute portions of different
eolours, siming at & purely pgeneral effect. There are howover
putterns from. which it is wholly abaemt, as searfs in silver and
gold, and in colour ; somotimes a simple dinper of a conventionsl
tush or tree, or & mere geometrical figure with a soroll border ;

* Pow Ysen by Hions & Komy, p. 143, and auotker by thg sommltlea of the Echovl
dmaﬁl%ﬁd nmthuhyndmlﬁa&&m, P- 25 of Cat,
1 Engraved in Cet,, p. 1090, $ Evgraved In Cat, p. 151,

sometimea an alternaticn of stripes and scrolls arranged diagonally,
with & much larger seroll for the borders; the serolls being
invariably of a Byzantine character, such s we find them in the
manuscripts of the middle ages ; snd like the decorations of Ciiro,
most probably having their souree in Dasmascus, the eommon
nursery of Mahometan art; the zigzeg too s a common element
in these Indinn works.

The embroidered cloths of Ahmedabad offer some of the most
varied examplos of Indisn design; one of these, » mngnificent
gearf, a blue centre +with & red border, embroidered in gold, isn
characteristic epecimen of its class. The centre pattern is o
disgonal succession of & flower in a wave-gerol], alternated with a
mere guccession of fowers in & uniform line ; the broad border at
the ends consists of three rows of pines one above another. In
these pines is foliage interspersed with an animal and two birds;
the birds lock kike the peacock or dudo, and the vulture : the
animal is something between a bull und o stag, The space around
tho pines i likewise covored with o tril of foliage, among whicgh
are an elephant, a lion, and the rame two birds that are within
the pines: the ‘whole is surrounded by a border of & foliated
serpentine. The same detaile sprend over various kinds of manu-
fostures ; * the silver decorations of the iron vessels, the so-called
“ Biddur or Bedry work " are identical with the diapers and other
details of the scarfs of Alimedabad, or the Kincobs or Brocades of
Benarea.

By far the finest apecimena 03 works of Axt are the large shawly
from Cashmera and Liahore ; though they are very much less
showy, by the absence of the gold and stiver embroidery or fissue,
which eonstitute the chief attraction of the majority, or even tha
pearls and tineel which comstitute the only merits of others.

The detaila of the Cashmere patterns are generally light pines,
disperzed with eonsiderable freedom, aud a figure resembling the
aloo or the taft of leaves which grows from the top of the pine.
opple ; it may be supposed sleo to represent the palm-tres, and it
sometimes looks like a vage of Rowers, or like the Greek anthemion.
The pines are rarely sofid, but generally contain scroll-work, and
oll the figurea are made up of infinitely small conventiongl flower
forms, such 05 we see on a large scale in Turkey corpets, and
cortain eolours are constant, and always of & cleau. pure chargcter,
even bright in themaelves, but being dispersed in small quantities
they have a very good effect, and it is worth noting that the red
is generally embadded in green, a point which, in their imitations,
our shawl-makers have overlooked.

The chiof variety of effect produced in these shawls ia hy
varying the pradominant eolomrs ; for b all some coloura prevail,
acd they further obeerve & good practice of following the grent
outlines of the pattern with white ; that is, a delicate white fringe
eaparates the details from the gronnd, which cbristes a heaviness,
which so much work would otherwise involve, without the white
rolief; this, too, is neglected in many imitations,

The saddles, howdahs, parssols, and exel fabrics from India, nre
more decided in their details than {he shawls; they show nlso o
more decided Earopesn influence, and have much similarity with
the specimens from Conetantinople, many of the details of which
ave pure Byzantine ornnments, and it would be very remarkable
were it nof so.

On a gold embroidered suddie-cloth from Madras, and on a Inrge
parasol of similar character, we have an anthemion such as we
hnve on the vases, and alse a simple floral arabesque on the latter
Byzantine scroll-work is also the commeon feature of decoration of
howdeh and elepbant cluths,as it is of the harse-eloths of Constan-
tinople ; on one of these lnat a rich wave-scroll, with o bunch of
flowers proceeding from the eyes of the scrall, in the reverse
direction of the soroll, embroidered in gold on blue cloth, is a good
design and a very elegant decoration.

The great fentures of Indian work are shown to be, by thiz
exhibition, general richness of material and unobtrusiveness of
detail : deprived of their richness many of the embroidered fabrica
would have nothing left but their unobtrusiveness, for absolute
merite of design sre in most cases altogether out of the yuestion :
we often hear of the love of fineryin Furope, but it is guite evident
thaot it ia only in the East whers thia taste i carried out in perfection.

* Heo spoeimens in Cat,, p. 28,
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Tn compering the spurious with the genuine Cashmeres, we find
the genuine more minute and delicate, more general, less showy,
and inferior in design, yet by no menna inferior in effect. The
Furopean Cashmeres heve often staring grounds, and sometimes,
which hoe o very bad effect, a different eoloured ground for
each corner of the shawl; this, though it occurs, iz rare in
genuine work, but must be bad everywhere. We have aleo in
the European shawls the same pattern without the slightest
alteration, worked upon different coloured grounds ; this exhibita
a fundamental ervor in design: for instance, if o pattern be
eluborated for a red ground, the pattern should display o predomi-
nence of green in the detnils, and the effect would be gond ; but i¥
this same pattern be simply transferred to a bloe or & yellow
gronnd, the effeet would be destroyed ; yet this has been done in
asvernl snstances by the most sminept mannfacturers of France
and Great Britain ; the complementary culours must be obsarved
in these matters if we desire beautiful and tasteful effects. In
Furopean shawls the pine is claborated od nawseam, while other
Indian details are neglected. Oux manofacturers further seem to
have eelected their colonrs from the sombre class of Turkey carpets;
but 0 apply such colours to shawls, in which the details are se
extremely minute, amounta to x tofal annihilation of colour in the
finished work ; the moet brilliant hues when dispersed in smch
minute portivns as Ceshmere patterns disploy will scarcely attain
o secondary degres of colour when worked up, and this cheice of
colonr may in a measure secount for the very great superiority of the
shawls exhibited by Duché siné, and Densirouss and Boisglovy, which
are of Todinn ‘workmsnship, the workman probably using his own
woolt ; but the patterns of thess shawls are alzo superior, eapecially
the contributions of M. Duché, though the French shawls generally
are poorer in effect than the English ; bat their imitation is closer,
their details are very good, and they are free from that stariness
which ours too often exhibit, The Austrinn shawls ave quite on &
general equality with French or British,

In lace and embroidery, and aunlogous work, the Exhibition
makes no such display as to demand apy detoiled exomination.
A vast improvement has of late years been made in the character
of Enpliah lace, especially that of Noitingham ; but a8 yet it muy
gafely ba naserted, that high closs design hes been little identified
with the manufacture of lace in any country,

The specimens exhibited by Mrs. Treadwin, of Exeter, and Mr.
Gill, of Colyton, from designs by Mesurs. Slocombe & Rawlings*
of the School of Design, Somerset House, ars of a far higher
order of taste than any others exhibited, Videcoq & Simon exhibit
gome good specimens of French ; but viewed with reference to
design, the Exhibition really containg very little that is good.

In embroidered or sewed muslin, the case is very similar. A
rich dress ia exhibited by Brown, Sharps & Co., of Paialey ;+ and
there are several good specimens of curtains exhibited by J. J.
Sutter, of Buhler, in Switzerland.

The damasks of Dunfermline and Belfast make a more gratifying
display ; some of thess exhibit & high cless of design, os several
manufactured by Mr. Andrews, of Belfnst;T and hers again we
find the value of the Schaol of Design, in the patterns of Mr. Mas-
kensie and Mr, Blain§ The coloured cloths and damasks of
My, Bevoridge, of Donfermline i display skilful and wall-studied
design,

Milligen's patant embroidered Alpaca in another claas of menu-
facture displaying moueh benutiful design,

In omother important fabrie, carpets, English manufacturers
make a very distingnished display, though the must essential
feature, masthetically, is uniformly disregarded, namely, that a
carpet is made to be trodden upon, This is the great point from

which every carpet designer should view his anbject ; let him put
nothing dewn that a man weuld ohject to, or could not, trend upon.
‘What does it serve us to study the theory of dusign, if we mnke
no distinction between ceilings and carpeta I 'Wo tind here water-
lilies floating in pretty pools, shady mcesses, and overhanging
branches, with pleasant littla pepps of blue sky, or hillocka of
flowers, and basket-loads of fruits, Rococa serolls, or a spread of
hippopotamus tusks ; all slrewed before us to be trodden upen, As

+ Epgreved In Cat., p. 343, t Engraved in Cak, p.44. 3 Engraved in Cat, pp. 166-8,
% Engraved in Cab, pp. 109, and 168, § Engraved in Cat, pp. G4, 63

| well might a man ecunterfeit the bottornless pit, and expeat people

to walk into it, an think to attain the approval of men of taste by
such desighy a4 these. But neither is a pot-ponrri from Italian
eollings tha kind of thing that is required ; what iz gooed for &
ceiling cannot be good for a floor, whero a decoration is made with
the slightest reference to the nse of the two atructures,

Thess diseriminations may be considered ns mere westhetiesl
niceties ; they, are, however, important essentials of design, and
may be viade o valuable element in the cultivation of the mind, as

! well as the taste, if properly attended to,

The grest feature xequired of & carpet is, that it express fiatness;
this was well done very generaily by the ancient and middle-age
mogeaic or marquetry designs; and it is really not imposing sny
material limits to the subject if we exaet this es a primery con~
dition, Every speciea of folisge, or floriage, or even of fruit, may
be rendered suitable by choosing the form only of the natnral type,
without any attempt at imitation of its actual appenranse; its
ghadow rather than itself; in faet, & skingram : all nateral design
that goes beyond the imitation of a matural floor is inadmissible
for a carpet ; these, however, we should soon exhzost, but conven-
tiona! design never ean be exhausted. There i beaides something
puerile in imitoting a flooe for a floor; we have a goed flor
already in our wooden boards, and our object i3 to decorate this in
0 tasteful o oanner, thai jt shall suggest comfort and elegance,
without giving offence to the sense or perception.

The vil-cloths exhibited by Hare & Co., of Bristol ; and Barnes,*
and Smith, and Baber, of London, show o far better perception of
what is required for & floor than ihe carpets ; there are, however,
happily, rome carpets which are of s very different choracter from
those we have boen referring to—as some of those manufactured
by Gregory, Thomsons & Co., Kilmarnock ; Henderson & Widnell,
Lasswade ;+ Lapworth & Co, London; Blackmore Rrethers,
‘Wilton ; Templeton & Co.,, Glasgow ;3 Cromsley & Sons, Halifax ;
White, Bon & Co., London ;§ Dove & Co,, Leedn ; and Humphriea
and Sons; Kiteley ; and Brinton & Sons, of Kidderminster ; still
many of these are on thoroughly wrong prineiples of design;
the majerity of them being meve reiterations of ceilings or
walls, and crowded with flowers and scroll-work in high welief,
Some ore, of course, less objectionable than cthers, and com-
pared with the aversge of this class of patterns, the following
are distinguished for beauty of design:--An Axminster cerpet,
with interlaced tracery and sexoll work, and flowers, by Lapworth
and Co. ;|| the warked earpet, from a design by J. W, Papworth,
exhibited by Her Majeaty; two tracery and Lounis Quatorze
seroll paiterns, by Watson, BellT & Co.; o tasteful panel
carpet, with Roman and Cinquecento serolls and natursl Howers,
by Morant ; another, somewhat similay, red in red and black,
with Romsn scroll-work of a magnificent character, by Templeton
and Co.; and a more simple specimen, by Gregory, Thomeona
and Co,, from a design by J. Lawson ; o magnificent Lovia Quatorze
pattern, by Jackson & Grahom;** and a somewhat similer
design, by Crossley & Sons. An extremely rich earpet of the
game class ia exhibited by the Huysl Factory at Tournay; and
the chief contribution of the Cubelivs is likewise of the snme
description, containing much delicate work, but very much betier
fitted for a ceiling than fur o fleor, & judgment that might ha
juatly passed upon mosk of these earpets, including also the large
Windaer eazpet, from br. Gruner's design.

There are designs of ansther character which appear to us more
appropriate ; as the beautiful earpet manufactured by Tapworth
and Co. for Buckingham Palace ; 11 or the earpets in an Oriental
taste manufactured by Biackmore Brothers, for Watson, Bell & Co,,
from desigis by Mesara, Arbuthnet & Crabb; and if natural foliage
or flowers are essential to some tastes, they should perhaps be
vather dispersed with a mere studied carelessness, than in ays-
tematised groups, as in a dinper or trail,or spread over the surfaee
as in the fern-patternYT menufsctured by Henderson & Widnell,
for Turberville, 8mith & Co., from o design by Mr. E. T. Parris.
The colouring of this Inst carpet i extremely good, the tinte being
the thres terlinvies—russet, citrine, and olive; and no colours

* Enpraved in Cat, p. 244 + Engraved in Cat, p. 107,
Engraved in Cat., pp. 69, 103 # Engreved in Cat, p. 101
ﬁ Engraved in Cot, p. 104, [ Engraved in Cat, pp. 79, 213,
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could be more agreeable in themselves or xmore appropriate for o
earpet, which should always be an accessory decorstion, and aid
ip displaying the general furniturs, rather than rival it or, what ia
‘worge, destroy ita effect by its own attractions. It would require
gold and white, or something extremely rich and delicate as the
prevailing tonea of the furniture, fo emable it to tolerate sven
soma of the best of these carpets. If they are merely designed to
be associated with crimson end gold, weil and good ; but this
would amoont to an admission that our wpholsterers snd manu-
fasturers ignore the public and devote all their energies to the
wealthy few, which would be both bad taste and bad policy af
once. The real cnuse of thelr anomaly is simply and solely want
of taste, the utier absence of propriety of design and critieal
judgment ; making no distinetion batween a ceiling, & wall, or a
floor. The convulsive movementa of the fingers under a fit of
epilapsy, have as much title to the credit of intelligent design ay
the pencillings of the hand thet wanders over the paper uncon-
trolled by a eultlvated taste,

TX ~—~Ornament,

Having now taken a general and, to some extent, detailed
view of all the varions branches of manufacture which mere
ensentinlly depend wpon ormamental design, we have yet a few
remarks to make on the nature of ornswent itself, Ornament
is not a luxury, but, in » certain stage of the mind, an absclute
necessity. 'When manufactures hove sttained a high mechanical
pexfection, or have complotely met the necessitios of the body,
tho energy that brought them to that perfectiun must either
stagnate or be continued in a higher provinee—that of Taste;
for there ia a stage of cultivation when the mind must revolt at
a mere crude utility. So it is 4 nstursl propensity to decerate or
smbellish whatever i useful or sgresnble to ue. But, juet as there
are mechanienl Jowa which regulate all our efforta in pure nses, so
there ars laws of the mind which must regulate those msthetical
offorts expressed in the sttempt at decoration or ormemental
design.

There are two provinces of ormamsant, the fut and the reund;
in the flat we have o contrast of light and dark, in the round &
contrast of light and shade; in hoth a variety of effect for the
pure gratification of the sense of vision, In the first ease a play
of line i the main feature, in the second a piay of masses ; and
colonr may be sn swxiliscy to both, but it acts with far greater
power in the flat, as it is entirely dependent upon light.

Orusment, therefors, is o system of contrasts ; the object of
study is the order of eontrasts; the individmol orders may vary
{0 infinity, though the classes sre limited ; na right-line, or curved-
line eeries, series of simple curves ox clustered curves; seriea of
mere lines or natural chjects, ks fiowers, acranged in the orders
of thesa different series. For example, the eommon seroil i8 &
gories of spirals to the vight and lef slternatcly ; the Romon
scroll is the aeanthua plant, or brank-ursine, treated in this order
of curved series,

Such & treatment of a plont is termed connentional, becanso it ia
not the natural order of the growth or development of the plant;
where the exaet imitation of the details and ita own order of
development are hoth chserved, the treatment is natural, and an
ahject so treated, independent of any application, is only a pieturs
or model, not an ornsment ; to be an ornrmend it must be applied
83 an novessory decorntion to something elve,

The production and application of ornament are diatinet pro-
cesges, though they cannot be separated in applied design, A
proper distinction between a pictnra or model and an ornament,
fs of the ubmost importance to the desigmer, for the mere power
of imitation of natural objents, and even their exact imitation, i
pexfectly compatible with the total igrorance of Ornamental Art ;
the great art of the designer i3 the selection and arrangement of
his materials, not in their execution ; there is a distinet study of
praament, wholly independent of the merely preliminary exercizes
of drawing, colonring, or modelling, A demigner might produse &
perfect avrangement of forms and colowrs, and yet show the
grossest stupidity in it application.

Any picture, whatever the subject, which is eomposed vpon

principles of symmetry and contrash, becoraes an ornmnent ; and
any orpamental design in which these two principles have been
made subservient to iwitation or natural arrongement, has
departed from the province of ornament to that of mere imitative
Art. And in all designs of this Jatter kind, where we have strick
sistaral imitations applied to purposes of active use, to whick the
patural types ean have no affinity whatever, notwithstanding our
adberence to matnre in little matters, we have committed a gross
cutrage upon her in great xatters. What merit can we claim for
aur elaboratiou of fuchgias and tulips, if the only appropriation
we can make of their delicate forms iz to load them with heavy
dishes of froit or of trifla, burdens one hundred times more than
encugh to crush them in their natural staia 7

The artistio fault here committed, and the Exhibition afforda
wany exsmples of it,is the using our imitations from nsture s
principals in the design, instend of mere nccessory decorations,
substituting the ornmment jtself for the thing to be ornamented;
ornament is esgentinlly the nceessory to, and not the substitute of,
the ugeful, Of course there are many natural ohjects which at
once auggest certain uses, and we cannot he wrong if we elaborate
thess into such implements or vesacls as their own very forms or
natures may have apontanesualy presented to the mind.

Every articla of use has 5 certain size and character defined for
it, by the very use it ia destined for, and this may never be disre-
garded by the designer. It is in fact the indispensabie skeleton of
his desigm, and is whally independent of ornsment in its primary
sondition of a mere form of use. But it ia upon this skeleton that
the designer must bring his ornarnental skill to bear, whether he
use conventional oynament ox natural, or both ; and he is » poor
designer if he can do nothing more than imitate a fow eprigs or
legves wherewith to decorate it ; he must give it charncter as well
a8 beanty, and make it soggestive of something more than a cluater
of woeeda or flowers from the field, or this is manneriem indeed.

‘Fhis naturalist, or, we may csll it, horticuitural school of orna-
ment, has made rather inordinate progress of late, and unless at
once contested by other styles, bids fair to conslitufte the cha-
racteristio manneriam of the Ornamental Art of the age ; it seems
alona to share the favour with Rocoso in silver-worlk.

Nutural floral oynament is a very beoutiful kind of ornament,
but it is bot one kind ; sand an infinite variety of florn! deteils,
especially in the round, would have but a monotonoua offect an the
mind unless aided by Art—by conventionality of srrangement,
In no popular style of ornament have natursl details ever yeb
prevailed ; the detaila of all groat styles nre largely derived from
noture, but for the most part eonventionaily trented, and thepry
as well ag experience seemns to indiente this aa the true system.

In Egypting, Greek, and Roman ornament, it is extremely rare
to find any nntorsl treatment of the details, that is, any mere
imitation. The onse is the same with Byzantine and Saracenie
Art, exd with the grent styles of Italy in which all the most
perfect schemes are purely conventional, or upon a strict geome-
trieal basia.

Lorenzo Ghiberti has introduced exact natural imitations in his
celebrated gates of the Baptistery of San Giovenni, nt Florence,
of which copies are exhibited by M. Barbédienne, but they are
strictly aceessory to & general plan, and symmetrieally arranged,
heing neither negligently nor naturally disposed. They are bound
in bunches or groups of varions shapes and sizes, and disposed in
baxmony with the main compartments of the gate of which thay
are ornaments,

There can be no guestion that the motive of ornament is not
the presentation of naturel imnges to the raind, but the rendering
the object ornnmented ns ngreeable s possible to it ; the details
of deeoration, therefore, should have no independent character of
their own, but be kept purely subservient to beauty of effect, This
technical limitation is quite compaiible with the most complete
symhbolic or allegoric expression. Our symbels must be as amen-
able to the lawa of symmetry and the general scheme of our
design, as completely as the simplest detail derived from nature.

Symmaetyry is so important an element of decoration that thers
is no form or combination of forms whetever, that, when sym-
metrically contrasted or repeated, cannot be made subservient to
beauty. We atill use na our principal standards, the very details
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sdapted by the artists of Greece or Egypt threo theusand years
ago ; not, from their specinlity of detail, but becansa it would bhe
axtremely ditficult, if possible, to select others of a less decided
individuality which would so well illastrate the principles of
ornament-—series and contragt : contrast of masses and controst or
harmony of lines,

There are fow ordinary decorations for mouldings or Lorders, of
which these ancieni crnaments do not thoroughly ezpress the
principles, and there are no examples of them more happy in effect
than such varieties as we find on the ancient monuwments them-
gelven ; the moderns, even the bhest artista of the Renniusancs, have
never improved upon their Gresk or Roman iypes, and all the
most hesutiful ornaments of the Cinquecento are but varisties of
Roman standards—as the puilloche, the rerolf, the anthemion, the
echiuug, the astragnl, the fret or labyrinth, and the zigeag.

To examine these several ormaments 08 to their principles, we
kave in the zigzag the simplest example of & right line series ; in
the fret or labyrinth we have a mere complicoted exomple of
right line veriations ; in the puilloche¥ varieties we have simple
curved line series ; in the serolls, successions or slternations of
complete curves in the place of a mere running curved line ; and
in the anthemions, or the varieties of what ia conumonly called the
honeysuckle ornument, we have o thivd arder of enrved line series,
nanely necessions or slesnations of regular clusters of curves,
the unit in this case being itself a succession of eurves in a certain
order of repetition ; and lastly in the echinus or horse-chesnut,t
and in the satragal and their varistions, we have an alternation of
round ond gharp forms, giving a powerful contrast of light and
ghade, independent of a certain play of line.

Examining these ornaments, therefore, with reference to their
principles, it is clear that, provided we keep thesp principlea in
sight, we may change the detalls at pleasure, whether symbolic or
sensnous only, and thus produce that variety of effect zo easentiol
to the steady pratification of the eye: one ormament, in fact,
suggests many, On the contracy, if wo appreciate only the indi-
vidual details of an ornament, & whole ¢lasa or genus ia represented
by a single epecimon, and eur resowrces are reduced to the
extromest poverty of expression. This has been actually the case
s regurds the genus of which the honeysuckle specimen is only o
variety ; instead of seizing the principle of this ornament, and
tresting almost any floral or vegetable, or aven symbolic, form in
that; opder of curved series, onr architects have been engrassed by
the dstaile of an individual, and have acquired only one ernament
in the place of thousands which must have gugpested them-
selvag, had the prineiple liself been grasped in the first instance
instead of the details of only one of ita illusteations, There i
scarcely a weed in England that might not be treated, on the
principla of the Groek anthemion, with nearly equol effect with
the honeysuckle, which is enly the nearest corresponding type of
the ornament in Nature. The eye, however, dees not admire the
anthemion, the echimus, or the asteagal, because they may be
taken from the honeynuckle, the horse-chesnut, or the Lhueklebone,
but hecauss they are admirable datails for the illusiration of those
symmetries and contrasts which, by the very nature of vigion,
mnst, by the grotification of this one of its senses, be delightful to
the mind—just s hormonies and melodies delight it through
another of its senses,

‘Where the mind views something more than the mtrfacs, or where
the eyes are ancillary only to the mind, every natural object may
be suggestive of some new essantial for or combination of forms,
The lotus, the lily, and the tulip, are but Howars to the many, but
to the designer they must be something more ; every individual is

* Called by iho (reoks Bpoira, sigoifylng, Hterally, & plat or coll, which all tho

early guiltoches are.
1 e cehinus, callled the egg ond tmgue, of the egg and dart, or some-

tammonly o
hwes the ovolo; 14 ie derived fiom tha homse-chesnut, ealled ochinns by the Greeks,

but an illustration of a principle, and it is to the constructive pr
ciplea of bis natural models that the designer should give his att
tion : by separating the minutims of individual development fr
the eguential strength and elegance of the eonstruction, he becon
a ereator of new forms, and by this simple exerciss of the natn
faculty of contrivanee, he combines with the beauty of nature -
ingenuity of Axt,

All established styles of crnaument are founded upon the sa
prineiples, theiv differences are differences only of the material
either the natural types or the artificial forms, the details of -
several standards which aach taste mora or less partially develop
—aoms for one resson, eome for another ; all arising from sc
one predominpnt sentiment. The peculineity of Byzantine or
ment, for instance, is owing to ita prevailing Christisn symbolis
the peculisrity of the Baracenie, equally decided thomgh oppo:
in ita sentiment, is owing to iis rigid exolusion of all imitatior
natural types, whenee its striking artificial character,

The time has perhaps now gons by, ab least in Enrope, for
development of any particalar or national style, and for this rea
it is necessary to distinguish the various tastes that have prevai
throughout past ages, and preserve them as distinet expressio
or otherwise, by using indiscriminetely all materials, wo sho
1¢sa all expression, and the very easence of ornament, the convey
of n distinet esthetic expression, be utterly destroyed. For if
ohjects in & room were of the same shape and details, howe
beautiful these details might be, the mind would soon be uits
disgmated, Thia is, however, exactly what must happen on o la
genle ; if all sur decorstion ia to degenerate into & uniform mixt
of all glements, nothing will be heautifal, for nothing will pren
& bew or varied imags to the mind.

Tt is under this impression that we have undertaken $o ana
the various ornnmentnl expressions, in this unexampled colleer
of the worlds industry, to place them distinctly before our me
facturers, in order that they may make their cwn uses of th
towards the cultivetion of purs and rationsl individualitie
design, which will not only zdd to their own materinl prospe:
but will alse largely contribuie towards the ganeral elevatio
the social etandard.

LORBON !
DRARUCZY AXD EVAKB (FRISTERS CXTEAURDIKARK TO TBE QUERH), WiUTIESAIAGE,
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